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PRESIDENT’S MESSAGE
March 21, 2024

“I know that the most joy in my life has come to me from my violin” —
Albert Einstein

In the spring of 1982, | happened to be working in San Francisco
and attended a performance of the SF Symphony Youth Orchestra
performing Berlioz’s Symphonie Fantastique. | was surprised and
thrilled by their well-developed skills and musicianship. This is a
long-standing outreach program of the SF Symphony toward youth

education — tuition-free and mentored by members of the orchestra.

In that same spirit the Palm Springs Friends of Philharmonic contributes what it can for music education to the
youth of Coachella Valley. The next generation of music lovers are our children and grandchildren. PS Phil offers
grants, summer camp and college scholarships, and musical instruments to local schools. Your membership in

PS Phil makes all that possible and we thank you.

We also set aside a number of free tickets to each of our concerts for students, and your returned unused tickets
often add to that total. This year, the total came to nearly 200 for students from middle- and high-schools, public
and private, throughout the Coachella Valley. The state protocols for allowing students to attend our concerts can

be complicated, and we thank our music teachers for their support and follow-through, often on their own time.

Leaving the theatre after a recent concert, | ran into Matt Howe, band director at Cathedral City High School,
beaming about the exciting performance both for himself and for his students who experienced it. This is an

important gift!

I know you will enjoy tonight’s concert,

,@W Www

Dean Kauffman, President

Palm Springs Friends of Philharmonic

Cover Photo: The Titan Bb 4 valve edition Flugelhorn was designed and developed in 2012 by the Spanish
manufacturer Stomvi for Pacho Flores. The Flugelhorn was specifically tailored to perform the Prelude from

J. S. Bach’s Suite No. 3. This flugelhorn is unique because it has a fourth valve that allows for a wider register and
solutions to fingering, tuning and timbre.

Flores performed on this instrument with San Diego Symphony on February 18, 2024.



Palm Springs Friends of Philharmonic

PROUDLY PRESENTS

San Francisco Symphony
Esa-Pekka Salonen, Music Director

Lisa Batiashvili, Violin

Sponsored by Bernice E. Greene, Douglas G. Stewart, JoAnn G. Wellner

JEAN SIBELIUS
(1865-1957)

Thursday, March 21, 2024, 7:30 pm

PROGRAM
Finlandia, Op. 26 (8 minutes)
Violin Concerto in D Minor, Op. 47 (35 minutes)

Allegro moderato
Adagio de molto
Allegro, ma non tanto

Lisa Batiashvili, Violin
— INTERMISSION —

Symphony No. 1 in E Minor, Op. 39 (38 minutes)
Andante, ma non troppo; Allegro energico
Andante (ma non troppo lento)
Scherzo: Allegro
Finale (Quasi una Fantasia)

FSYMPHONY

PROGRAMS AND ARTISTS SUBJECT TO CHANGE

AS A COURTESY TO THE CONDUCTOR AND ORCHESTRA

Please remain seated until the performers leave the stage at intermission and at the end of the program. Also, please
do not applaud between movements of a musical composition. Friends of Philharmonic audiences are known for the
warm and courteous welcome extended to visiting performers. THANK YOU.

Photography and recording of any kind are strictly prohibited. Please remember to silence your cell phone.




Program Notes

Finlandia, Opus 26

JEAN SIBELIUS

Born December 8, 1865, Tavastehus, Finland
Died September 20, 1957, Jarvenpéaa, Finland

Finlandia has become a virtual symbol of Finland

and its national aspirations, but this music achieved
that status only indirectly. Finland was under Russian
control throughout the nineteenth century. Sibelius had
grown up speaking Swedish, but as a young man he
became a committed Finnish nationalist. In February
1899 Czar Nicholas Il of Russia issued his “February
Manifesto,” launching an intense Russification campaign
and severely limiting freedom of the press in Finland.
The reaction against this decree was swift, and in June
1899, Press Celebrations were held in Helsinki to help
protect a free press and raise money for newspaper
pension funds. For that occasion, Sibelius wrote a
short piece for orchestra that he titled Finland Awake!
So obvious was the meaning of that title that Russian
authorities banned its performance, and Sibelius retitled
the piece Finlandia when he revised it the following
year. This fiery music quickly caught the heart of the
Finnish people and became a symbol of their national
pride. The Finns would finally gain their independence
from Russia after World War |, but Finlandia has
remained a sort of unofficial national hymn ever since.

Yet this music tells no story, nor does it incorporate
any Finnish folk material. Many assumed that music
that sounds so “Finnish” must be based on native
tunes, but Sibelius was adamant that all of it was
original: “There is a mistaken impression among the
press abroad that my themes are often folk melodies.
So far, | have never used a theme that was not of my
own invention. The thematic material of Finlandia ... is
entirely my own.”

Finlandia is extremely dramatic music, well-suited to
the striving and heroic mood of the times. lts ominous
introduction opens with snarling two-note figures in
the brass, and they are answered by quiet chorale-
like material from woodwinds and strings. At the
Allegro moderato the music rips ahead on stuttering
brass figures and drives to a climax. Sibelius relaxes
tensions with a poised hymn for woodwind choir

that is repeated by the strings (surely this was the
spot most observers identified as “authentic” Finnish
material). The music takes on some of its earlier
power, the stuttering brass attacks return, and Sibelius
drives matters to a thunderous close.

Small wonder that music so dramatic — and composed
at so important a moment in Finnish history — should
have come to symbolize that nation’s pride and desire
for independence.

Violin Concerto in D Minor, Opus 47

Sibelius composed his Violin Concerto — his only
concerto — in 1903, between his Second and Third
Symphonies. This was a time of transition for the
38-year-old composer, who was moving away from an
early romantic style influenced by Tchaikovsky and
toward a leaner, more concise language. Sibelius was
dissatisfied when he heard the concerto premiered

in Helsinki in 1904 by Viktor Novacek, and he revised
it completely. The final version was first performed in
Berlin on October 19, 1905, with Karl Halir as soloist
and Richard Strauss conducting.

It is difficult to characterize this haunting music.

The second movement may sing gracefully, and the
finale is full of energy, but the prevailing impression
the concerto makes is of an icy brilliance, a craggy
strength. Sibelius’ orchestral sonority emphasizes the
darker lower voices — cellos, violas, and bassoons —
so that the violin, which often plays high in its range,
sounds even more brilliant by contrast. Sibelius
himself was a violinist who had hoped to make a
career as a soloist before he (fortunately) gave up that
dream and turned to composition, and he fills the solo
part with complex technical hurdles. Long passages
played in octaves, great leaps, sustained writing in
the violin’s highest register, and such knotty problems
as trilling on one string while simultaneously playing

a melodic line on another make this one of the most
difficult of all violin concertos.

The Allegro moderato opens with a quiet mist of string
sound, and over this the solo violin presents the long,
rhapsodic main theme: singing, dark, surging. Certain
features of this theme — a triplet tag and a pattern

of three descending notes — will assume important
thematic functions as the movement develops. The
originality of this movement appears in many ways.
There are three main theme-groups instead of the
expected two, but before we get to the second,
Sibelius defies all expectations by giving the soloist a
brief cadenza. The sober and steady second subject
arrives in the dark sound of bassoons and cellos, while
the vigorous third is stamped out by the violin sections.
And then, another surprise: Sibelius presents the main
cadenza — long and phenomenally difficult — before
the development begins. After this lengthy and unusual
exposition, the development and recapitulation are
truncated, and the ending is abrupt: Sibelius drives
with unremitting energy to the close, where the solo
violin catapults to the top of its range as the orchestra
seals off the cadence with fierce attacks.

Woodwind duets introduce the second movement
before the violin enters with the intense main theme,



played entirely on the G-string. This movement, in
ternary form, rises to a great climax and falls back to
end quietly and gently. The tempo indication for the
last movement — Allegro, ma non tanto (fast, but not
too fast) — is crucial: timpani and low strings set the
steady tread that marches along firmly throughout
much of this movement. The violin’s vigorous dotted
melody dominates this rondo, but even here the mood
remains somber. This movement has been described
in quite different ways. The English musicologist
Donald Francis Tovey called it “a polonaise for polar
bears,” while Sibelius is reported to have referred to

it as a “danse macabre.” The concerto concludes as
the violin climbs into its highest register and — with the
entire orchestra — stamps out the concluding D.

Symphony No. 1 in E Minor, Opus 39

Writing a first symphony has proven a welcome
challenge to some composers, and they have rushed
to meet it: Mozart wrote his first at 8, Mendelssohn

at 15, Schubert at 16, Shostakovich at 19. Others, all
too aware of the intimidating achievement of earlier
masters, have put off writing their first until they felt
ready to face so daunting a prospect: Brahms did

not complete his first until he was 43, Elgar waited
until age 51, and Franck finished his first (and only
symphony) at 66. Sibelius belonged to the latter
camp. As a young man he had established himself

as Finland’s leading composer with such symphonic
works as Kullervo, En Saga, the Lemminkéinen
Legends, and Finlandia, and in recognition of these
achievements the Finnish government awarded him

a state pension at age 27. Yet Sibelius put off writing
his First Symphony for some years: he began work in
the spring of 1898 and completed the score early in
1899, when he was 34. The composer himself led the
Helsinki Philharmonic in the first performance — a very
successful one — at Helsingfors on April 26, 1899, and
that orchestra included the symphony on its programs
the following year at the Paris World Exposition, where
it was again a success.

Those who identify Sibelius with the lean, sometimes
austere, sound of his later symphonies will find his
First Symphony a surprise. It is built on an unusually
rich orchestral sonority — Sibelius assigns a prominent
part to the harp (an instrument he rarely used), and
he sometimes paints in primary colors here, with
soaring melodies for unison string sections and
blazing eruptions for brass. To be sure, there are hints
of the Sibelius to come in the imaginative evolution of
brief motives, unusual key relations, and the sound

of lonely woodwinds, but in general this is music that
looks back to the grand manner of the late-nineteenth-
century symphony. Many have heard echoes of other
composers in Sibelius’ First Symphony, and these are
precisely the influences one might expect on a young
composer in 1899: Tchaikovsky, Borodin, Wagner,

and Bruckner. Yet the Symphony No. 1 in E Minor

is unmistakably the work of Sibelius: in the sound-
world it creates, in its techniques, and in its emotional
atmosphere.

That atmosphere is evident from the first instant of
this symphony. Sibelius opens with a long introduction
scored for only two instruments: above a quiet timpani
roll, the solo clarinet sings a long, almost bleak song
of uncertain tonality and rhythmic pulse. The music
leaps ahead at the Allegro energico on the bright
sound of rustling violins and the slashing main idea,
with its characteristic triplet at the end. This first theme
is complex (there are several subordinate ideas here,
some of them quite dramatic) before the “second”
subject arrives in a pair of flutes over murmuring
strings; the grace notes that encrust the flute duet

will figure prominently throughout this group. The
development is powerful, the conclusion striking: a
climactic explosion in the brass drives to an enigmatic
close on two quiet pizzicato strokes.

The Andante seems to inhabit a different world
altogether, as muted strings sing the subdued opening
melody. This ternary-form movement is scored with
great delicacy, which makes the violent climax — at
very high speed — even more surprising in this “slow”
movement. This energy subsides suddenly, and the
movement concludes on a restatement of the violins’
opening idea.

Over strummed pizzicato chords, the solo timpani
smashes out the main idea (more rhythm than theme)
of the Scherzo, which is quickly taken up by other
sections. Though this movement bristles with a spiky
energy (the opening figure is treated as a fugato at
one point), the trio section brings a mellow episode
for horn quartet before Sibelius makes a precipitous
return to the scherzo.

The structure of the Finale is somewhat free, and
Sibelius takes care to specify that it is Quasi una
Fantasia. It opens with a surging string recitative
derived from the solo clarinet tune from the
symphony’s very beginning, and then the movement
proceeds along the alternation of two quite different
ideas: a brief, epigrammatic idea almost spit out by
the woodwinds and what can only be called a Big
Tune for strings. As these ideas alternate, the string
tune takes on a glowing fervor, and at the climax of
the movement Sibelius lets it soar in all its glory. The
unsettling ending arrives quickly: Sibelius comes
out of that climactic statement of the tune with fierce
gestures for full orchestra, and suddenly the music
falls away to conclude with the same two pizzicato
strokes that closed the opening movement.

Program notes by Eric Bromberger



Esa-Pekka
Salonen

Music Director

Esa-Pekka Salonen is known as
both a composer and conductor.
He is the Music Director of

the San Francisco Symphony,
where he works alongside eight
Collaborative Partners from a
variety of disciplines, ranging
from composers to roboticists.
He is the conductor laureate

of the Philharmonia Orchestra,
Los Angeles Philharmonic,

and Swedish Radio Symphony
Orchestra. As a member of the
faculty of the Colburn School,
he directs the preprofessional
Negaunee Conducting Program.
Mr. Salonen co-founded, and
until 2018 served as the artistic
director of, the annual Baltic Sea
Festival.

Highlights from Mr. Salonen’s
2023—-24 San Francisco
Symphony season include world
premieres from Jesper Nordin,
Anders Hillborg, and Jens

Ibsen; projects by Collaborative
Partners Pekka Kuusisto and
Carol Reiley; the launch of the
inaugural California Festival; a
tour of Southern California; and a
program of Ravel and Schoenberg
featuring choreography by Alonzo
King and staging by Peter Sellars.

Mr. Salonen also conducts many
of his own works around the world

this season. Among them are Photo: Andrew Eccles
Tiu, a new work commemorating _ _ L
the 20th anniversary of Walt Disney Concert Hall, include recordings of Bartdk’s piano concertos, as

well as spatial audio recordings of several Ligeti

premiered with the Los Angeles Philharmonic; > . _
compositions. Other recent recordings include

Karawane, also with the Los Angeles Philharmonic;

his Sinfonia Concertante for organ and orchestra Strauss's Four Last Songs, Bartok’s The Miraculous

with the Finnish Radio Symphony Orchestra and Mandarin and Dance Suite, and a 2018 box set

Philadelphia Orchestra; and kinéma with the San of Mr. Salonen’s complete Sony recordings. His

Francisco Symphony and Philadelphia Orchestra. compositions appear on releases from Sony,
Deutsche Grammophon, and Decca; his Piano

Mr. Salonen has an extensive and varied recording Concerto, Violin Concerto, and Cello Concerto all

career. Releases with the San Francisco Symphony appear on recordings he conducted himself.



Lisa
Batiashuvili
Violin

Lisa Batiashvili is a Georgian-
born German violinist. This
season she takes up residency
with the Berlin Philharmonic,
performs with the Munich
Philharmonic and Netherlands
Philharmonic, and tours with
pianist Jean-Yves Thibaudet
and cellist Gautier Capucon.
Recent appearances include
the New York Philharmonic,
Cleveland Orchestra,
Philharmonia Orchestra,
Chamber Orchestra of Europe,
London Symphony, Royal
Concertgebouw Orchestra,
and Vienna Philharmonic as

a featured artist at the Vienna
Konzerthaus.

Recording exclusively for
Deutsche Grammophon, Ms.
Batiashvili’s latest album,
Secret Love Leftters, was
released in August 2022 with
the Philadelphia Orchestra.
The 2020 recording City Lights
takes a musical journey to

11 cities, and a 12th city was
added in 2022 with the release
of her single Desafinado,
celebrating Rio de Janeiro.
Her discography also includes
Visions of Prokofiev, which won
an Opus Klassik Award and
was shortlisted for the 2018
Gramophone Awards.

Ms. Batiashvili has won the

MIDEM Classical Award, Choc de 'année,
Accademia Musicale Chigiana International Prize,
Schleswig-Holstein Music Festival’s Leonard
Bernstein Award, and Beethoven Ring. She was
named Musical America’s Instrumentalist of the
Year in 2015, was nominated as Gramophone’s
Artist of the Year in 2017, and in 2018 was awarded
an honorary doctorate from the Sibelius Academy

in Helsinki.

Photo: Sammy Hart / Deutsche Grammophon

In 2021 she founded the Lisa Batiashvili Foundation
(www.lisabatiashvili-foundation.org), which supports
the careers of young, highly talented Georgian
musicians. She lives in Berlin and plays a Guarneri
“del Gesu” violin from 1739, generously loaned by a
private collector.

Lisa Batiashvili's appearance is sponsored by the
Barbro Osher Pro Suecia Foundation.


https://www.lisabatiashvili-foundation.org/

Photo: Brandon Patoc

San Francisco Symphony

The San Francisco Symphony is among the

most artistically adventurous and innovative arts
institutions in the United States, celebrated for its
artistic excellence, creative performance concepts,
active touring, award-winning recordings, and
standard-setting education programs. In the 2020-
21 season, the San Francisco Symphony welcomed
conductor and composer Esa-Pekka Salonen as its
12th Music Director, embarking on a new vision for
the present and future of the orchestral landscape.
In their inaugural season together, Mr. Salonen
and the San Francisco Symphony introduced a
groundbreaking artistic leadership model anchored

by eight Collaborative Partners from a variety of
cultural disciplines: Nicholas Britell, Julia Bullock,
Claire Chase, Bryce Dessner, Pekka Kuusisto, Nico
Mubhly, Carol Reiley, and esperanza spalding. This
group of visionary artists, thinkers, and doers, along
with Mr. Salonen and the San Francisco Symphony,
have set out to explore and develop new ideas
inspired by the Partners’ unique areas of expertise,
including innovative digital projects, expansive and
imaginative performance concepts in a variety of
concert formats, commissions of new music, and
projects that foster collaboration across artistic and
administrative areas.

This concert is supported in part by the Mr. and Mrs. George J. Otto Sibelius Fund.

San Francisco Symphony tours are supported by the Frannie and Mort Fleishhacker Endowed Touring Fund,
the Halfmann-Yee Fund for Touring, the Fay and Ada Tom Family Fund for Touring, and the Brayton Wilbur, Jr.

Endowed Fund for Touring.

Helene Galen &
Jamie Kabler
Bernice E. Greene
Roberta Holland

Norman Forrester &
William Griffin
Barbara Fremont

SPECIAL THANKS TO THIS SEASON’S CONCERT SPONSORS

FOR THEIR ADDITIONAL SUPPORT

Phyllis & *Gary Schahet

The Nevinny Family
Gail Richards

Jane & Larry Sherman
Douglas G. Stewart

JoAnn G. Wellner
(*In Memoriam)




San Francisco Symphony

Esa-Pekka Salonen, Music Director
Nicholas Britell » Julia Bullock ¢ Claire Chase ¢ Bryce Dessner ¢ Pekka Kuusisto ¢ Nico Muhly

Carol Reiley » esperanza spalding, Collaborative Partners

Michael Tilson Thomas, Music Director Laureate
Herbert Blomstedt, Conductor Laureate

Jenny Wong, Chorus Director
Daniel Bartholomew-Poyser, Resident Conductor of Engagement and Education
Daniel Stewart, San Francisco Symphony Youth Orchestra Wattis Foundation Music Director

Elias Brown ¢ Aleksandra Melaniuk, Salonen Fellows, Colburn School of Music, Negaunee Conducting Program
Vance George, Chorus Director Emeritus

Alexander Barantschik
Concertmaster
Naoum Blinder Chair

Wyatt Underhill
Acting Associate
Concertmaster

San Francisco Symphony
Foundation Chair

Jeremy Constant
Acting Assistant
Concertmaster
75th Anniversary Chair

Mariko Smiley
Acting Assistant
Concertmaster

Vacant
Paula & John Gambs
Second Century Chair

Melissa Kleinbart
Katharine Hanrahan Chair

Nadya Tichman
Catherine A. Mueller Chair

Yun Chu

Naomi Kazama Hull
In Sun Jang
Suzanne Leon

Leor Maltinski

Sarn Oliver

Florin Parvulescu
Victor Romasevich
Catherine Van Hoesen
Sarah Knutson*
Sarah Wood*

René Mandel*
Alena Tsoi*

Dan Carlson
Principal
Dinner & Swig Families Chair
Jessie Fellows
Acting Associate
Principal
Audrey Avis Aasen-Hull Chair

Olivia Chen
Acting Assistant
Principal

Kelly Leon-Pearce

The Eucalyptus Foundation
Second Century Chair

Raushan Akhmedyarova
David Chernyavsky
John Chisholm

Cathryn Down

Darlene Gray
Stan & Lenora Davis Chair

Amy Hiraga
Kum Mo Kim
Chunming Mo
Polina Sedukh

Isaac Stern Chair
Chen Zhao
Robin Sharp*
Alicia Yang*
Lisa Lee*

Jonathan Vinocour
Principal

Yun Jie Liu
Associate Principal

Katie Kadarauch
Assistant Principal

Katarzyna Bryla

Joanne E. Harrington & Lorry |.

Lokey Second Century Chair
Gina Cooper
David Gaudry
David Kim
Christina King
Leonid Plashinov-

Johnson
Nanci Severance
Adam Smyla
Matthew Young
Marcel Gemperli*
Jenny Douglass*
Joy Fellows*

Rainer Eudeikis
Principal
Philip S. Boone Chair
Amos Yang
Acting Associate
Principal
Peter & Jacqueline
Hoefer Chair
Sébastien Gingras
Acting Assistant
Principal
Karel & Lida Urbanek Chair
Peter Wyrick
Lyman & Carol Casey
Second Century Chair
Barbara Andres
The Stanley S. Langendorf
Foundation Second
Century Chair
Barbara Bogatin
Phyllis Blair Cello Chair
Jill Rachuy Brindel
Gary & Kathleen Heidenreich
Second Century Chair
Vacant

Penelope Clark Second
Century Chair

David Goldblatt

Christine & Pierre Lamond
Second Century Chair

Vacant
Elizabeth C. Peters
Cello Chair

Shu-Yi Pai*

Peter Myers*
Richard Andaya*
Adelle-Akiko Kearns*

Scott Pingel
Principal

Daniel G. Smith
Associate Principal

Stephen Tramontozzi
Assistant Principal
Richard & Rhoda
Goldman Chair

S. Mark Wright

Lawrence Metcalf
Second Century Chair

Charles Chandler
Chris Gilbert
Brian Marcus
Andy Butler*

Abe Gumroyan®

Yubeen Kim
Principal
Caroline H. Hume Chair
Blair Francis Paponiu
Associate Principal
Catherine & Russell Clark
Chair
Linda Lukas
Alfred S. & Dede Wilsey Chair
Catherine Payne
Piccolo
The Rainbow Piccolo Chair

Eugene Izotov
Principal
Edo de Waart Chair
James Button
Associate Principal
Pamela Smith
Dr. William D. Clinite Chair
Russ de Luna
English Horn

Joseph & Pauline
Scafidi Chair



Carey Bell
Principal
William R. & Gretchen B.
Kimball Chair

Matthew Griffith
Associate Principal
& E-flat Clarinet

Steve Sanchez*

Jerome Simas
Bass Clarinet

Stephen Paulson
Principal

Steven Dibner
Associate Principal

Justin Cummings

Vacant
Contrabassoon

Jeff Fair*
Principal
Mark Almond
Associate Principal
Jesse Clevenger*
Assistant Principal
Jonathan Ring
Amy Sanchez*
Jessica Valeri
Daniel Hawkins
Chris Cooper*

Mark Inouye
Principal
William G. Irwin Charity
Foundation Chair
Aaron Schuman
Associate Principal
Peter Pastreich Chair
Guy Piddington
Ann L. & Charles B.
Johnson Chair
Jeff Biancalana

Joe Brown*

Timothy Higgins
Principal
Robert L. Samter Chair
Nicholas Platoff
Associate Principal
Paul Welcomer
Christopher Bassett*
Bass Trombone

Jeffrey Anderson
Principal
James Irvine Chair

Katherine Siochi
Principal

Edward Stephan
Principal
Marcia & John
Goldman Chair

Michael Kemp*
Assistant Principal

Jacob Nissly
Principal

Michael Kemp*

James Lee Wyatt llI

Margo Kieser
Principal
Nancy & Charles
Geschke Chair

Matt Holland-Gray
Assistant

Matthew Searing
Assistant

*Acting Member

Priscilla B. Geeslin, Chair

Matthew Spivey, Chief
Executive Officer

Leigh Brawer, Chief
Philanthropy Officer

Phillippa Cole, Chief
Artistic Officer

Robin Freeman, Chief
Marketing and
Communications
Officer

Elizabeth Shribman,
Chief of Staff

Rebecca Blum, Senior
Director of Orchestra
Personnel & Education
Planning

Joyce Cron Wessling,
Director of Operations

Tim Carless, Production
Manager

Shoko Kashiyama,
Executive Assistant to
the Music Director

Christopher Wood,
Stage Manager

Michael “Barney”
Barnard, Stage
Technician

Jon Johannsen,
Recording Engineer/
Stage Technician

Tim Wilson, Stage
Technician

The San Francisco Symphony string section uses revolving seating. Players listed in alphabetical order change

seats periodically.

YOUR LEGACY 15

“l included a bequest to the Palm Springs Friends of Philharmonic as part of
my estate planning. Personally, | am proud of the excellence this extraordinary
organization brings to Coachella Valley. But just as important to me are its
Youth Education efforts building a new generation of lovers of classical music.
My bequest should help the Friends continue well into the future.”

b o

Dean Kauffman, President — Palm Springs Friends of Philharmonic

LLGACY PLANNED GIVING

NSTRUMENTAL™ T0 OUR SUCCESS!

We hope you’'ll make Palm Springs Friends of Philharmonic a part of your legacy! By including the Friends
of Philharmonic in your estate plans at any level you will ensure that what you enjoy today will be available
to future generations. Contact Lee Mills at 760-341-1013 or email Lee @ PSPhil.org to learn more.



mailto:Lee@PSPhil.org

PALM SPRINGS FRIENDS OF PHILHARMONIC

Dr. Mimi Rudulph, Founder — Mrs. Nancy Adler Thornton, Founding Benefactor

Dean Kauffman, President
John Fox, Vice President — Finance & Administration
Lucinda Schissler, Vice-President — Artist Selection

Douglas G. Stewart, Vice-President — Advancement
Larry Pitts, Treasurer
Roberta Holland, Recording Secretary

Miles Benickes Kathleen Eberhardt David .B' Ko _ Joseph H. Stein, Jr.
Pamela Chanter Barbara Fremont Carol Schnitzer Lewis JoAnn G. Wellner
Lois Nehring Darr Bernice E. Greene Susan Palm '

Lee Mills, Executive Director
Michael Flannigan, Ticketing and Administrative Coordinator

Robert Rose, Lynn Zimmer

The Board of Directors pays tribute to the following board members who have recently passed, but whose wisdom,
passion and commitment to classical music will continue to inspire and guide us in the decades to come.

Henry Freund, Norman Gorin, Anne Holland, Gary Schahet, Gloria Scoby, Paul M. Symons

THE BOARD OF DIRECTORS OF
THE PALM SPRINGS FRIENDS OF PHILHARMONIC
wishes to express its gratitude to the following annual donors:

$10,000 and above
Ellie & Richard Bennett
Dean L. & Rosemarie
Buntrock Foundation
Barbara Fremont
Nancy & George Maas
Harold Matzner
The Nevinny Family
Charles & Yvonne Pigott
*Paul M. Symons &
*John Dare
David & Jessie
Woolley-Wilson

$5,000 - $9,999

Laura & Wayne Bellows

Joni & Miles Benickes

Lynda & Charles Biggs

Sallie & Allan Bulley

City of Palm Desert

Contour Dermatology &
Cosmetic Surgery Center

John & Katherine Fox
Mrs. Karlene Garber
Rich & Judy Guggenhime
Kathy Intihar & Fran Campbell
Dr. & Mrs. David Leshner
Dr. Myron & Joanne Mintz
Margaret D. Ordway
Susan & Jim Palm
Judy & Jerry Potthoff
Mr. & Mrs. Joseph H. Stein Jr.
Senator & Mrs. Francis

A. Wong

$3,000 - $4,999

Jerry Abeles

Yvonne & Derek Bell

Carl & Tammy Birnberg

Linda Blank & Mark Jacobs
Lois Nehring Darr

Kathleen & Jerry Eberhardt
Donald Feinberg

Jeannette & Raymond Galante
Bernice E. Greene

T. Robert Greene Foundation
Rosalind & Stanley F.
Hack, Esq.
Mary Sue & Bob Hawk
Ira Helf & John Knoebel
Elissa Hepner
Patti & Brian Herman
Erik Jaeger & Andreas
Woytowitz
Mr. & Mrs. Richard Johnston
Dr. David Ko & Dr. Sara Azar
Robert Kohl & Clark Pellett
Dr. Robert & Sharon Lesnik
Jeanne S. Levitt
Carol Schnitzer Lewis
Phillip Mathewson &
Robert Griffith
Joseph Noren &
Marnie M. Miller
Larry & Cathy Pitts
Nora Rado
Rella & Monty Rifkin
Phyllis & *Gary Schahet
Gerald J. & Lucinda Schissler
Michael & Pat Schumaecker

Douglas G. Stewart

Sheila & Ira Stone

Robert & Carlyn Stonehill
Anne Swindells

Robert Walker & Ken Belville
Jane Witter & Fred Delanoy

$1,500 — $2,999
Barbara & Alan Abrams
Janet Abrams
Don Alexander &
Betty Davis Gates
Bill & Judy Allred
Richard Alther
Judith L. Appelbaum
Guy & Nora Barron
Diane & Mike Beemer
Sheri Borax
Steve Brint & Mark Brown
The Robyn L. & Norman S.
Brooks Family Foundation
Marla Campagna
Dr. David B. Carroll

*In Memoriam



Dr. Robert & Sandra Carroll
Sol & Toby Cera
Pam & Tim Chanter
City of Rancho Mirage
Johnathan & Doria Cobb
David Conney, M.D.
Susan E. Cooper
Lois Davidson
David Demers & Robert Tall
Lytton De Silva
Gennaro DeVito
Bob Drake & Gary Wentworth
The Allen & Marilyn Eager
Charitable Fund
Marcy & Leo Edelstein
Phyllis Mintz Eisenberg
Arturo Fernandez &
Derek Gordon
John & Joann Firmage
Shirley Fitterman
Dr. Robert J. & Janice Flamer
Norman Forrester &
William Griffin
Natalie Freeman & Jack Austin
Barbara & Bernie Fromm
Christina Gantz
Mrs. Deane T. Garrison
Christine & Michael Gennet
Diane & Harold Gershowitz
Cora Ginsberg
Buzz & Peg Gitelson
Philip L. & Ellen V. Glass
Muriel & Ron Goldberg
Carol & Carl Gregory
Toni Hafey
Nan & Reed Harman
Foundation
Judy & Mel Hecktman
Sharon & Rodney Hill
Roberta Holland
Boyd & Dody Hopkins
Frances Horwich
Maralyn Howard
Loreen Jacobson &
Bertel Lewis

Excerpted
from the Palm
Valley School
newsletter to
parents —
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Thanks to a generous grant from

the Palm Springs Friends of the
Philharmonic, Lower School Students
now have mini-keyboards to practice
the piano! These keyboards have

37 keys, instead of the traditional

88, which fit smaller hands nicely.
Mrs. Edie Delegans is beginning

to provide introductory piano
instructions to our young firebirds.

Michael Jaworski

Norma Jenkins

Carl Johnson &
Lawrence Seeger

Mrs. George E. Jones

Professor & Mrs. Ken Jowitt

Peter & June Kalkus

Dean Kauffman

Nora Kaufman

Ruth & Malvin Kaufman

Marcia Koslov

Bud Krause

Linda Lechlitner

Norman J. Lewis &
Myra L. Gordon

Harriet Litt

Rodney & Susan Lubeznik

Mrs. Ogniana Masser

Mattlin Foundation

Brian McCormick &
Zurich Esposito

Tom & Marnie Mitze

Birgit E. Moller

John P. Monahan Foundation

Deborah & Michael Mullin
Sharon & Richard Nevins
Mr. James Nutter &

Mr. Philip Burgess
Constance & John Nyhan
Ms. Caryl Olins
Cydney Osterman
Jacqueline & Barry

Panter, M.D.
Georganne Papac
Beth & Larry Peerce
Mary Pohlad
Gary Pollock & Laura Conti
Peggy & Peter Preuss
Robert Richards

*Theodore & Carol Robinson

Marcella Ruble

Frank M. Ryan, M.D.
Elise Sacks

Sherry & *Howard Schor
*Gloria & Michael Scoby

Jane & Larry Sherman
Evelyn & David Simon
Sheila Sloan
Jeffrey Sosnick &

Albert A. Carucci
Donald Stein
Kenneth Talmage & Jin Kim
Kory & Betty Teoman
Rosemarie Vacano
Marsha & David Veit
Jean Baur Viereck
James & Lucy Wang
Dr. Weyburn Wasson &

Dr. Robert Meili
David Weigle & Mark Yacko
Alice & Jesse Weinger
David & Troy Weissberg
JoAnn G. Wellner
Jane Woolley

$500 - $1,499

Steven Acree & Jae Kim

Dinesh & Raj Agrawal

Debbie Allen

Heidi Anderson

William & Patricia Anton

Noyes & Elizabeth Avery

Rhona Bader

Janet Ball

Constance M. Barton

Rose & Michael Baskin

Cash & Betty Baxter

Jonathan R. Beard &
Grace Nordhoff

John R. Benfield, M.D. &
Mary Ann Shaw

Dr. Judith Bensinger

Roger G. Bensinger &
Robin Groth

Drs. Rainer & Carolyn
Izu Bergmann

Harriet K. Bernstein

Marlene & Bert Bilsky

Jim & Martha Blackburn

Allyn Blencoe &
Dean Mclntosh
Steven & Carol Bloch
Dr. Charles & Mrs.
Lynne Bomzer
Barbara & Ronald Borden
Ann Broadwell
Dr. & Mrs. Austin G. Buffum
Richard & MaryJeanne Burke
Bianca & Jim Cameron
Anne Camil
Elizabeth M. Campbell
Joe Cantrell
Paul R. Christen
Joanne & Bill Chunowitz
J. Patrick Cooney &
Karl Buchberg
Daniella & Eric Cowle
Joel T. Cutler
Christopher Davidson &
*James Watterson
Judy & Lee Davidson
Garret Demarest
Mrs. Dorothy Deming
Isabelle Diamond
Svanhild Dolin
Dr. & Mrs. Harry Domicone
Joan Don
Deborah Dooley &
Paul Mittermeyer
Kevin Doran
Martha Drake
Sheila Dulin
Joy Dunlevie & Ted Humphrey
Katharine Elek
Larry Fechter &
Tom Stansbury
Ariela Gallen
Linda Gazecki
Mrs. Gay Goerz
Tom & Alix Goodman
Joyce Gorney
Bridget Gray
*Arline Greenblatt
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*Helen & Alan Greene
Willie & Joanne Greenspan
Joyce Grim
Peter & Marla Gropper
Diane & Cynthia Gunn
Rod & Diane Hassett
MaryEllen Herman &
Phil Markel
Deon Hilger & Jerry Delaney
Michael & Joan Hirsch
Harvey Hoeppner
Burton & Libby Hoffman
Robert & Lorna Houck
John Hoyda
Suzan & Steven Hyman
Ursula Johnson
Al Jones
Andrew & Andrea Josephson
Dick Kahn & Sue Freeman
Sherwin Kaplan & Patricia
Sullivan
Harriet R. Karmin
Fred L. Karren
Retha Ellen Keenan
Harold & Joan Kern
Maxine & Joe Kirshenbaum
G.P. Paul Kowal
Martin & Judy Krasnov
Dr. & Mrs. Walter F.
Krengel Jr.
Jo Laird & I. Michael Danoff
Drs. Howard Lee & Jean Lew
James Levitas
Tom & Judy Lewis
Ruth & Bill Mainzer
Jerry Marshak &
Signe Bergman
Judith & Jonathan Marshall
Patricia & Richard May
Nicky & Lester Mayber
Jon & Marjorie McGihon
Pamela & Eugene McGuire
Allan McMurray & Judy Kaffka
Eunice & Jerry Meister
William & Jane Melzer
Mr. Thomas Miller
James T. & Marianne
D. Millican
Les Modie
Colonel & Mrs. Dave Mueh
Fran Muir
Judy & Mike Musiker
Sharee & Murray Newman
Dr. David Norgard &
Joseph Oppold Il
Eva Cebulski Olivier
Rob & Jason Ollander-Krane
Dr. Marsha & William Pachter
Dean & Marilyn Park
Laurie & Mark Parkin
David Peck & Dennis Duca
John & Gayle Perl
David H. Perrin
Norma Person
Rita & Robert Philip
Nancy Rapoport &
Mal Rudner
Vicki M. Rauscher

Susan & Arthur Rebell
Gail Richards
Douglas Rioth
Susan & John Rothschild
Sharon Seraphin & UIf Lokke
Anneruth Serman
Richard & Nurit Sheehan
Mrs. John C. Shevlin
Mike & Lynn Shields
Nancy & Stan Sibell
Christa Siegel
J. Robert Sillonis &
Michael D. Welter
Linda & Jesse Singh
Danforth M. Smith
Robert & Shelia Snukal
Nora & Jay S. Spak
Ann & Robert Stevens
Jane Townsend &
*Alan Gross
Faye K. Triggs
Vicki & Michael Turoff
Julie Tybout
Leslie & Dr. Barry Usow
Craig & Junior Vickers
David & Marlyne Weiner
Marysia Weiss, Ph.D. &
Stuart Weiss
Lita June Widran
Dr. David E. Wolfe
Eileen & Lawrence Zoll

$250 — $499

Melvon Ankeny

Gerald & Sharon Appel
Michael & Lee Bard
Marlene Baumgarten
Darryl K. Beach
Eleanor & Bruce Blank
Al Bloch & Fefe Passer
Robert Bracken &

George Applegate
Sigrun Braverman, Ph.D.
Mr. & Mrs. Alfred Bryman
Dr. Rich Cansdale
Daniel Carey & Michael

Thigpen
Bonnie Carmell
Dr. & Mrs. Robert Corne
Sally Cherry Dempsey
Keith & Vikki Dorsey
David Dotlich & Doug Elwood
Jane Effress &

Harvey Lambert
Robert ElImore & Paul Zak
Karen Engman
John & Noella Farrauto
Jeffrey & Suzanne Feder
William Feis
Mel Flint & Lori Araque
Barbara & Peter Gleissner
Carol Glickman
Philip & Carol Goldsmith
Phil & Judy Goldstein
Dr. Robert & Maxine

Greenstein

Helene & Bruce Hanson
George & Libby Henrich
Murray & Barbara Hirsch
Mr. & Mrs. Roy E. Hofer
Sherry Kaplan
Susan Karsen
Fran Kaufman
Sheila W. Keeshin
Cheryl & Joe Kennedy
Sheldon & Barbara Kent
Richard & Dena Krown
David Lee
Robert Lehman & Christopher
Mathews
Mr. & Mrs. Julian Levy
Robert & Carol Lowitz
Rick & Roseve Mainzer
Marliyn Malkin
Dr. Robert B. &
Suzanne J. Martin
Nick McCully
Joseph & Shirley McEvoy
John & Barbara Melcher
Jeanie Mills
Martha & Mark Moench
Susan & Doug Myrland
Susan Nathan
Richard C. Nelson
Marylin Noll
Gary L. Nudell & Craig
Heywood
Jack & Sharin Orr
Harold & Miriam Paley
Elizabeth Parese
W. Stuver Parry
Lynn & Jim Philpot
Diane Rader
Melinda Raphael Goodman
Michael Romberg &
Meir Klapper
Leslie Roth
Ellen & William Sachs
Robert G. Sanderson
Mariana Scarcella & James
Slagter
Trudy Schwartz
Sanford Seplow &
Susan Walpert
Connie Lou Shiras
Dr. Paul & Sybil Silverstein
Arline Small
Barbara Spencer
Marie Staudhammer
Diane D. Stauffer
Chuck Steinman &
John Marksbury
Eileen & Marv Stern
Dr. Tom & Sherry Stevens
Barbara W. Thormann
Bob & Jackie Thornton
André van Niekerk &
Steven Rogers
Arlene & Bill Wadsworth
Judy Wallis
Steven L. Washington

Mary & Jim Wilson

Marvin & Robbie Winick
David Winton & Brian Yaklich
Gary Ziesés & Esin Aldridge

$100 - $249
American Online Giving
Foundation
Merle Arenson
Helen Astleford
Dr. James Barry
Helen Risom Belluschi
Zeev & Shoshanna Berger
M. Andrew Berisford &
Bruce M. Hatrak
Melinda & Harvey Bernstein
Shelley Ann Birenbaum
Sharon Black
James Blakeley 11
Howard & Caroline Booth
Carole Bowen
Andy Brancuccio &
*Ken Sandacata
Janet Hartzler Braslow, M.D.
Marcia Brewer
Minette Brown
Richard E. Brown
Elaine & Jack Brush
Sue Cameron
Mary Carlson
Penny Carpenter
Bruce Cervone
Joseph Cifarelli
Joan & Frank Cohee
Michael & Ann Congdon
Bram Conley
Corinne & Roger Coplan
Dr. Gerald & Marianne Corey
James V. Daber &
Robin L. Goode
Larry Da Silva
Edwina Davis
Franck-Alsid de
Chambeau, Ph.D.
John Martin Deely
Anneke Delen
Nicholas Delgado
Ingrid DeMarta &
Judy Osborne
Christiane Douglas
Janice Dunn
Dr. & Mrs. Leopold Eisenberg
Mr. & Mrs. Mike Ellzey
Armand Espinola &
Stephen Ohara
*Carol Faxon
Robert Feferman &
Steven Bing
Jeanette & Saul Fein
Hank Finesilver
Frances & John Fleckenstein
Larry Fox & Gail Baum
Arva & Robert Frank
Rhoda Frankel
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Sidney & Jacqueline Freedman

Jacob Frick & William Pape
Emanuel Gambino
Adrienne Garland
Mr. & Mrs. Steve Gittelman
Renee Glickman
Susan B. Goldberg &

Miriam Nugit
Deborah & Sidney Goldman
Thorey & Barry Goldstein
Carol Goldwasser
Joseph Gole & Sook Lee
Steve & Carolyn Goodfriend
Dr. & Mrs. Edward E. Gordon
Donald C. Graham
Dr. Robert & Vivian Greene
Stephanie & Tom Greer
Lianne Gulka
Larry D. Harper
Doris B. Heckerman
Gwen Herron
John F. & Judith C. Hon
Mark & Beatrix Houghton
Penny Hudnut &

Stephen Schoenfeld
Jim Karpiak
Jack Keller

Karen Klein

Dr. & Mrs. George H. Koenig
Phillip & Darlene Kraft
Kenneth & Anne Laconde
Mary Vaughan Lester

Dr. Robert & Kay Levine
Reva S. Levy

Robert Lewinter

Edith Leyasmeyer

Bonny & Drew Link

Pat & Jan Livingston
James Lockwood

Kathleen Logan

David Lopez

Laurel Malkin & David Folk
Marilyn S. Marker

Mary McEvoy Carroll

Mark McGowan &

Didona Marcinkevicius
Joseph Migliore & Jane Udall
Mr & Mrs. Neil Miller
Foong Mo Moon
Jacqueline Moore
Michael H. Motherway
Bob & Fran Moyer
Andrew Nelson
Rick & Virginia Newton

Ella Ohana
Michael Pagliaro
R. J. Parsons-McCrackin
Dr. Christine Peters
Linda Pike
Mary Lou Pitcher
Tom & Jean Platt
Raymond Price & Esmé Ryan
Bob & Susan Pristave
Marty Pullam & Mark
Thompson
Marsha Reed Nall
Gisela & Nelson Reid
Paul Reid & Tom Hartnett
Michael Reynolds
Ann Robinow
Robert Rogers
Klaus & Coleen Roggenkamp
Pia Rose
Dr. Joan Rubane
Dario Sacramone &
John Pariseau
Rhoda & Peter Samuels
Dr. & Mrs. Andrew Sanderson
Howard Sayette
Louise E. Schulz
Judith Schwartz

Steven Shaer

Peggy Sheren

Butch Shimelman

Marcus Silvi

Ronald & Kim Marie Singer
Tami Smason

Hilary Swirsky

Robert Tannenbaum

Jim & Linda Tjaden

Pauline Trimarco

Tucker

Mark & Janet van Hartesvelt
Linda & Howard Vogel
Paula & Daniel Voorhees
Susan & John Walker
Brenda Weinstock

Shelley Weiss

Sandra Wetrich & Max Davis
John White

Joanna Whittaker

Charlene Williamson
LaVerne Woods

DeAnn Young

Douglas Young

Ellen Yuracko

Judith B. Zacher, M.D.

*In Memoriam

PRE-CONCERT SERIES

The 25-minute lecture will begin promptly at 6:30 pm in the
McCallum Theatre auditorium. Open seating. Please present your
concert ticket for admission into the theatre.

Dr. KRISTI BROWN-MONTESANO approaches graduate seminars,
adult-education classes, podcasts, and pre-concert lectures with

the same philosophy: that offering context — rigorously researched,
provocative, and humanistic — empowers listeners and musicians to make
their own meaningful connections to classical music. A faculty member

at the Colburn School Conservatory of Music from 2003-22, she served

as Chair of Music History and helped shape the institution’s degree programs. Today, Brown-Montesano

is an Assistant Teaching Professor in Musicology at the UCLA Herb Alpert School of Music. She also
enjoys ongoing relationships with many of Southern California’s most distinguished musical organizations,
including the Los Angeles Opera, Los Angeles Philharmonic, La Jolla Music Society, and Philharmonic
Society of Orange County.

A respected opera scholar, Brown-Montesano broke new critical ground with her book Understanding the
Women of Mozart's Operas (University of California Press, 2007), re-evaluating source materials as well
as common reception assumptions about the female roles in the Da Ponte operas and The Magic Flute.
The book’s feminist lens has attracted a growing audience of readers interested in the ethics of opera
culture and production, prompting a new paperback edition in 2021.

While opera holds a special place in her scholarly work, Brown-Montesano has presented and published
essays on a wide variety of topics including the use of classical concert music in film and television,
music’s role in the original Sherlock Holmes stories and later adaptations, and popular reception of J.S.
Bach in postwar America from Glenn Gould to the Golden Record to Hannibal Lecter.




Subscriptions now available only at PSPhil.org or by phone at 760-341-1013.

103 ANGELE

PHILHARMON
Tuesday, January 21, 2025

Philippe Jordan, Conductor

With Yefim Bronfman, Piano
Beethoven: Piano Concerto No. 5
Tchaikovsky: Symphony No. 6

SAN DIEGO SYMPHONY
Sunday, February 2, 2025

Rafael Payare, Music Director
Program TBA
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PHILHARMONIC

www.PSPhil.org
/60-341-1013

LUNDON SYMPHONY

ADCUECT
URCHEYIRA
Wednesday, February 19, 2025

Sir Antonio Pappano, Chief Conductor
With Janine Jansen, Violin

Walker: Sinfonia No. 5

Mendelssohn: Violin Concerto

Mahler: Symphony No. 1

PACIEIC SYMPHONY

Tuesday, March 11, 2025

Carl St.Clair, Music Director
Program TBA

ISRALL PHILHARMONIC
Saturday, March 22, 2025

Lahav Shani, Music Director
Program TBA

The Palm Springs Friends of Philharmonic is a 501(C)(3)
nonprofit organization. Programs and artists subject fo
change. All concerts take place ot McCallum Theatre;

ticket and subscription information only available
through the PS Phil office.
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