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PRESIDENT’S MESSAGE

 

February 6, 2023

“Where words fail, music speaks.”  — Hans Christian Andersen

Most people assume that we fill our Palm Springs Friends of 

Philharmonic season by “picking and choosing” from a wide array 

of symphony orchestras that wish to perform for us. Not true. Given 

the compressed time frame of our January through March/early 

April series, we must actively recruit orchestras choosing to tour to 

southern California during our season. Then, we must coordinate 

various schedules with the busy McCallum Theatre calendar. During the past three seasons, this task has been 

exacerbated by the closing of the theatres and orchestras canceling tours.

Since her arrival early in 2020 our energetic Executive Director Marnie Duke Mitze has worked diligently to 

recruit a world class orchestra series for our community. Fortunately, we have several world class symphony 

orchestras nearby including tonight’s Pacific Symphony. We are fortunate our Southern California orchestras are 

delighted to come perform for us – and you, our audience members, are no small part of that magic. You have a 

reputation as one of the best listening audiences in Southern California and beyond! We thank you for that.

For our 50thth anniversary season in 2024, Marnie’s aggressive efforts have gone further to recruit internationally 

acclaimed orchestras and conductors that have rarely or never performed for us. You will be excited to see our 

50th anniversary lineup that we will announce in mid to late March.

We hope you enjoy tonight’s concert by the amazing Pacific Symphony.

 

Dean Kauffman, President 

Palm Springs Friends of Philharmonic

Cover Photo: The Vieuxtemps Guarneri was built around 1741 by renowned Italian instrument maker Giuseppe 
Guarneri. The violin is named for Belgian violinist Henri Vieuxtemps who owned it during the 19th century. The 
instrument has also been used by Yehudi Menuhin, Itzhak Perlman and Pinchas Zukerman. In 2012 it was sold to 
a private collector at an undisclosed price, but reportedly for more than $16 million, representing at that time the 
largest sum every paid for a violin. The purchaser subsequently provided lifetime use of the instrument to American 
violinist Anne Akiko Meyers who performed on our series with San Diego Symphony.



PROGRAM

SERGE PROKOFIEV Suite from Romeo and Juliet, Op. 64 (40 minutes)
(1891-1953)  Montagues and Capulets
       Juliet the Young Girl
  Minuet
  Masks
  Balcony Scene
  Tybalt’s Death
  Romeo and Juliet Before Parting
  Romeo at Juliet’s Tomb

— INTERMISSION —

ROBERT SCHUMANN Piano Concerto in A Minor, Op. 54 (31 minutes)
(1810-1856)  Allegro affettuoso 
  Intermezzo: Andantino grazioso
  Allegro vivace

Yefim Bronfman, Piano

JOHANN STRAUSS II On the Beautiful Blue Danube, Op. 317 (9 minutes)
(1825-1899) 

PROGRAMS AND ARTISTS SUBJECT TO CHANGE

AS A COURTESY TO THE CONDUCTOR AND ORCHESTRA . . .

Please remain seated until the performers leave the stage at intermission and at the end of the program. Also, please 

do not applaud between movements of any musical composition. Friends of Philharmonic audiences are known for the 

warm and courteous welcome extended to visiting performers. Please help maintain this fine reputation. THANK YOU.

Photography and recording of any kind is strictly prohibited. Please remember to silence your cell phone.

Palm Springs Friends of the Philharmonic

PROUDLY PRESENT

Pacific Symphony
Carl St.Clair, Conductor 
Yefim Bronfman, Piano

Sponsored by Jane & Larry Sherman

February 6, 2023 at 7:30 pm



Suite from Romeo and Juliet, Opus 64
SERGE PROKOFIEV
Born April 23, 1891, Sontsovka
Died March 5, 1953, Moscow

Late in 1934 the Kirov Theater in Leningrad approached 
Serge Prokofiev with the proposal that they collaborate 
on a ballet based on Shakespeare’s Romeo and Juliet. 
Prokofiev agreed, and he completed the massive score 
by the end of the summer of 1935, but the project came 
to seem nearly as star-crossed as Shakespeare’s young 
lovers. The Kirov Ballet backed out, and the Bolshoi 
Theatre of Moscow took over the project. Prokofiev’s 
first plan had been to give the story a happy ending in 
which Romeo would rescue Juliet before her suicide, 
and he actually composed that version, explaining that 
“The reasons for this piece of barbarism were purely 
choreographic: living people can dance, the dying 
cannot.” Fortunately, this idea was scrapped, but when 
the Bolshoi finally saw Prokofiev’s score, they called it 
“undanceable” and refused to produce it.

While Romeo and Juliet languished in limbo, Prokofiev 
transformed excerpts from the ballet’s 52 numbers 
into a series of instrumental suites. He made a suite 
for piano of Ten Pieces from Romeo and Juliet and 
assembled two orchestral suites of seven movements 
each (a third orchestral suite followed in 1946). 
Prokofiev took some movements for these suites 
directly from the ballet, but others he created by 
combining excerpts from different scenes. The first two 
suites were premiered in 1936 and 1937, and Prokofiev 
himself conducted their American premieres in Boston 
and Chicago. Wide performances of these suites meant 
that the music from the ballet was familiar to audiences 
long before it was produced on the stage.

The premiere of the ballet itself took place not in Russia 
but in Brno in 1938, without Prokofiev’s participation. 
Preparations for the Russian premiere brought more 
trouble, including a fight between Prokofiev and the 
choreographer, disputes with the dancers (who at first 
found the music alien), and a threatened walk-out by 
the orchestra. When the premiere finally took place in 
Leningrad on January 11, 1940, it was a triumph for all 
involved, though Soviet ballerina Galina Ulanova, who 
danced the part of Juliet, touched on the ballet’s difficult 
birth when she paraphrased the play’s final lines in her 
toast to the composer after the opening performance:

 Never was a tale of greater woe, 
 Than Prokofiev’s music to Romeo.

The irony, of course, is that Romeo and Juliet has 
become Prokofiev’s most famous stage work and one 

of the most popular creations of his Soviet period: both 
Ulanova and Dame Margot Fonteyn achieved particular 
success with the role of Juliet.

The movements in Prokofiev’s orchestral suites 
from Romeo and Juliet are not in chronological 
sequence–that is, he created these suites by arranging 
movements in sequences he felt would be effective 
in the concert hall, without regard to their order in the 
ballet. Conductors have felt free to prepare their own 
selection of movements from these suites, and this 
concert opens with eight excerpts from the ballet.

Prokofiev piles dissonance on top of dissonance at the 
beginning of Montagues and Capulets, and then the 
music forges ahead brutally on the swagger of the rival 
families. There is some wonderful instrumental color 
throughout the ballet, and this movement features a 
striking saxophone solo as well as interludes for muted 
viola glissandos combined with the sound of solo 
flute. The sprightly Juliet the Young Girl introduces the 
heroine, and Prokofiev’s music captures the energy of 
the girl with racing violins. Some wistful interludes along 
the way, one of them marked con eleganza, suggest a 
depth to her character.

The Minuet accompanies the arrival of the guests at 
the party put on by the Capulets in Act I. The powerful 
opening figure alternates with more delicate material 
before this movement winks out very gently. The witty 
Masks depicts Mercutio and Benvolio’s talking Romeo 
into crashing the ball at the Capulets and their stealthy 
approach.

In the Balcony Scene, soaring and rhapsodic love 
music alternates with ominous interludes marked 
Inquieto. This gives way to one of the most dramatic 
sequences in the ballet: Tybalt’s Death depicts the 
terrific swordfight (a racing perpetual-motion for the 
violins), the fatal thrust, and a clod-hopping funeral 
march in which cellos and horns sing the funeral song 
above rolling drums.

Romeo and Juliet Before Parting brings some of the 
finest music in the ballet. The tender flute solo at the 
beginning sets the mood of love, which Prokofiev 
underlines with a solo for viola d’amore (a part usually 
undertaken by the modern viola); a horn call leads to 
a mighty climax, and the music fades into delicate (if 
troubled) silence. Romeo at Juliet’s Tomb is marked 
Adagio funebre: grieving violins drive the music to 
a painful climax, and this falls away to stumble into 
numbed silence.

Program Notes



Piano Concerto in A Minor, Opus 54
ROBERT SCHUMANN
Born June 8, 1810, Zwickau
Died July 29, 1856, Endenich

In September 1840 Robert Schumann married the 
young Clara Wieck, one of the finest pianists in the 
world, and in that happy first year of marriage he wrote 
over 130 songs.  But Clara was anxious that he try 
something more ambitious. In her journal she wrote, 
“My greatest wish is for him to compose for orchestra–
that’s his field. May I succeed in leading him to it.” 
In the spring of 1841, she got her wish: Schumann 
composed his “Spring” Symphony and sketched a 
further symphony, but he also pressed on with another 
project, this time with his wife specifically in mind. He 
composed what he called a Concert Fantasy for piano 
and orchestra, and Clara (eight months pregnant) 
tried it out at a private rehearsal with the Leipzig 
Orchestra that summer. But Schumann could find no 
publisher interested in a one-movement piece for piano 
and orchestra, and the music stayed on the shelf for 
four years. Then in the summer of 1845 Schumann 
returned to it, wrote a finale, and composed the middle 
movement last. What had begun as an individual 
movement had become a piano concerto.

Clara was delighted: “Robert has ... done a fine last 
movement ... I am very glad, because I have never 
had a large-sized bravura piece from him.” She played 
the premiere in Dresden on December 4, 1845, with 
Ferdinand Hiller conducting, and repeated it in Leipzig on 
New Year’s Day 1846 with Mendelssohn on the podium. It 
was soon played throughout Europe, and it remains one 
of the most popular piano concertos ever written.

Yet it has a unique form. This is not a virtuoso concerto, 
a style that was becoming popular by the middle of the 
nineteenth century. Schumann said: “I cannot write a 
concerto for virtuoso; I shall have to contrive something 
else.” But neither does he return to the classical 
model of Mozart and Beethoven, with its symphonic 
argument advanced mutually by soloist and orchestra. 
This is a much smaller-scaled conception, more 
intimate in character, with the piano right at the center. 
Recognizing that his concerto did not conform to any 
existing model, Schumann called it “something between 
symphony, concerto and grand sonata.” Yet it would 
be a mistake to underestimate the ingenuity of this 
concerto. Despite a period of composition that stretched 
over four years, this music is beautifully unified around 
one main theme, which appears in all three movements, 
imaginatively varied on each appearance.

Schumann gives each movement an Italian tempo 
marking but modifies each of these with an important 
qualification meant to suggest the music’s character. 
The opening movement is the expected Allegro, 

but Schumann specifies that it should be affettuoso: 
“affectionate.” He instantly reverses classical form by 
having the piano introduce the orchestra: its cascading 
chords lead to the woodwinds’ statement of what 
will be the concerto’s central theme, here marked 
espressivo. The piano plays virtually throughout this 
concerto: the orchestra’s role is to accompany and 
sometimes to repeat or expand the soloist’s melodies. 
Characteristically, Schumann writes out a cadenza 
himself rather than allowing soloists the opportunity 
to write their own–he was afraid that too brilliant a 
cadenza would violate the gentle spirit of this music. 
The coda, a brisk march derived from the main theme, 
propels the movement to its firm close.

Schumann calls the middle movement an Intermezzo 
and marks it Andantino grazioso. Graceful it certainly 
is, with soloist and orchestra offering a delicate 
question-and-answer opening section and cellos 
soaring in the middle. The concerto’s main theme 
reappears in the transition to the finale as a tantalizing 
foretaste of what is to come, and this bursts to life at 
the Allegro vivace, where the piano thunders out the 
theme-shape in its most powerful manifestation. The 
finale is in sonata form, and Schumann treats the 
main theme to some vigorous counterpoint (and some 
wonderful rhythmic displacements) along the way 
before rushing to the close of this unique concerto, 
music that is fired in every measure by its creator’s love 
for his wife.

On the Beautiful Blue Danube, Opus 317
JOHANN STRAUSS II
Born October 25, 1825, Vienna
Died June 3, 1899, Vienna

On the Beautiful Blue Danube has become the most 
famous and best loved of all Strauss waltzes, and 
so it is strange to learn that this waltz was originally 
composed for voices on an absurdly empty text by a 
minor Viennese police official. Not surprisingly, the 
music was a failure at its premiere on February 23, 
1867, and–in a spectacular misjudgment–Strauss said: 
“The waltz was probably not catching enough.” But, 
freed of the text, the waltz quickly caught on in a Vienna 
still recovering from military defeat at Königgratz the 
year before at the hands of the Prussians, and since 
then this waltz has become a virtual symbol of the city.

On the Beautiful Blue Danube is a celebration of the 
city’s setting and of the great river that runs through 
Vienna on its way to the Black Sea. In a larger sense, 
the waltz is a celebration of Vienna itself, and it is worth 
quoting Strauss on the meaning of that city to him: “If it 
be true that I have some talent I owe its development 
to my beloved native city, Vienna. Vienna! I drink to her! 
May she grow and prosper!”



The Blue Danube, as it has become known, begins 
with a slow introduction full of the rich sound of horns 
and cellos, and gradually this is transformed into the 
opening waltz.  There are in fact five different waltz-
sequences in the Blue Danube, each of a slightly 
different character. These waltzes–by turns graceful, 
animated, and always elegant–need little description. 
This is music simply to enjoy, and at the end Strauss 
drives his dances to a suitably sparkling close.

A NICE STORY: Though they wrote very different music, 
Johann Strauss II and Brahms were good friends, and 
Brahms greatly admired Strauss’ music.  When Strauss’ 
daughter Alice presented her fan to Brahms and asked 
him to autograph it for her, he sketched out the opening 
bars of the Blue Danube and signed it “Unfortunately 
not by yours truly, Johannes Brahms!”

 Program notes by Eric Bromberger

St.Clair’s commitment to the development and 
performance of new works by composers is evident 
in the wealth of commissions and recordings by the 
Symphony. The 2016-17 season featured commissions 
by pianist/composer Conrad Tao and composer-in-
residence Narong Prangcharoen, a follow-up to the 
recent slate of recordings of works commissioned and 
performed by the Symphony in recent years. These 
include John Wineglass’ Alone Together (2021), William 
Bolcom’s Songs of Lorca and Prometheus (2015-16), 
Elliot Goldenthal’s Symphony in G-sharp Minor (2014-
15), Richard Danielpour’s Toward a Season of Peace 
(2013-14), Philip Glass’ The Passion of Ramakrishna 
(2012-13) and Michael Daugherty’s Mount Rushmore 
and The Gospel According to Sister Aimee (2012-
13). St.Clair has led the orchestra in other critically 
acclaimed albums including two piano concertos of 
Lukas Foss; Danielpour’s An American Requiem and 

Carl St.Clair
Music Director

The 2022-23 season marks Music 
Director Carl St.Clair’s 33rd year 
leading Pacific Symphony. St.Clair is 
one of the longest-tenured conductors 
of the major American orchestras. 
St.Clair’s lengthy history solidifies 
the strong relationship he has forged 
with the musicians and community. 
His continuing role also lends stability 
to the organization and continuity to 
his vision for the Symphony’s future. 
Few orchestras can claim such 
rapid artistic development as Pacific 
Symphony—the largest-budgeted 
orchestra formed in the United States 
in the last 50 years, due in large part 
to St.Clair’s leadership.

During his tenure, St.Clair has 
become widely recognized for 
his musically distinguished 
performances, his commitment to 
building outstanding educational 
programs and his innovative 
approaches to programming. In April 2018, St.Clair led 
Pacific Symphony in its sold-out Carnegie Hall debut, 
as the finale to the Carnegie’s yearlong celebration 
of pre-eminent composer Philip Glass’ 80th birthday, 
ending in a standing ovation, with The New York Times 
calling the Symphony “a major ensemble!” He led Pacific 
Symphony on its first tour to China in May 2018, the 
orchestra’s first international tour since touring Europe 
in 2006. The orchestra made its national PBS debut in 
June 2018 on Great Performances with Peter Boyer’s 
“Ellis Island: The Dream of America,” conducted by 
St.Clair. Among St.Clair’s many creative endeavors 
are the highly acclaimed American Composers 
Festival, which began in 2000; and the opera initiative, 
“Symphonic Voices,” which has included concert-opera 
productions of Madame Butterfly, The Magic Flute, Aida, 
Turandot, Carmen, La Traviata, Tosca, Otello and La 
Bohème in previous seasons.

Photo courtesy of Pacific Symphony



several months a year, and he has appeared with 
orchestras throughout the world. St.Clair has led 
the Boston Symphony Orchestra (where he served 
as assistant conductor for several years), New York 
Philharmonic, Philadelphia Orchestra, Los Angeles 
Philharmonic and the San Francisco, Seattle, Detroit, 
Atlanta, Houston, Indianapolis, Montreal, Toronto and 
Vancouver symphonies, among many.

Carl St.Clair is a strong advocate of music education 
for all ages and is internationally recognized for his 
distinguished career as a master teacher. He has been 
essential to the creation and implementation of the 
Symphony’s education and community engagement 
programs including Pacific Symphony Youth Ensembles, 
Heartstrings, Sunday Matinées, OC Can You Play With 
Us?, arts-X-press and Class Act. In addition to his 
professional conducting career, St.Clair has worked 
with most major music schools across the country. In 
2018, Chapman University President Danielle Struppa 
appointed St.Clair as a Presidential Fellow, working 
closely with the students of the College of the Performing 
Arts at Chapman University. St.Clair has been named 
“Distinguished Alumni in Residence” at the University of 
Texas Butler School of Music beginning 2019. And, for 
over 25 years, he has had a continuing relationship with 
the USC Thornton School where he is artistic leader and 
principal conductor of the orchestral program.

Goldenthal’s Fire Water Paper: A Vietnam Oratorio 
with cellist Yo-Yo Ma. Other commissioned composers 
include James Newton Howard, Zhou Long, Tobias 
Picker, Frank Ticheli, Chen Yi, Curt Cacioppo, Stephen 
Scott, Jim Self (Pacific Symphony’s principal tubist) and 
Christopher Theofanidis.

In 2006-07, St.Clair led the orchestra’s historic move into 
its home at the Renée and Henry Segerstrom Concert 
Hall at Segerstrom Center for the Arts. The move 
came on the heels of the landmark 2005-06 season 
that included St.Clair leading the Symphony on its first 
European tour—nine cities in three countries playing 
before capacity houses and receiving extraordinary 
responses and reviews. From 2008-10, St.Clair was 
general music director for the Komische Oper in 
Berlin. He also served as general music director and 
chief conductor of the German National Theater and 
Staatskapelle (GNTS) in Weimar, Germany, where he 
led Wagner’s Ring Cycle to critical acclaim. He was the 
first non-European to hold his position at the GNTS; 
the role also gave him the distinction of simultaneously 
leading one of the newest orchestras in America and 
one of the oldest in Europe.

In 2014, St.Clair became the music director of the 
National Symphony Orchestra in Costa Rica. His 
international career also has him conducting abroad 

Yefim Bronfman
Piano

Internationally recognized as one of 
today’s most acclaimed and admired 
pianists, Yefim Bronfman stands among 
a handful of artists regularly sought by 
festivals, orchestras, conductors, and 
recital series. His commanding technique, 
power and exceptional lyrical gifts are 
consistently acknowledged by the press 
and audiences alike.

Following summer festival appearances 
in Verbier and Salzburg and on tour with 
mezzo-soprano Magdalena Kozena, the 
2022-23 season begins with the opening 
week of the Chicago Symphony followed 
by return visits to New York Philharmonic, 
Pittsburgh, Houston, Philadelphia, New 
World, Pacific, Madison, New Jersey, 
Toronto and Montreal symphonies. 
In Europe he will tour with Rotterdam 
Philharmonic and can also be heard 
with Berlin Philharmonic, Bayerischer 
Rundfunk (Munich), Bamberg, Dresden 

Credit by Frank Stewart



Staatskapelle, Maggio Fiorentino and Zurich Opera 
orchestras.

Born in Tashkent in the Soviet Union, Yefim Bronfman 
immigrated to Israel with his family in 1973, where 
he studied with pianist Arie Vardi, head of the Rubin 
Academy of Music at Tel Aviv University. In the United 
States, he studied at The Juilliard School, Marlboro 

Pacific Symphony, led by Music Director Carl St.Clair for 
the last 33 years, has been the resident orchestra of the 
Renée and Henry Segerstrom Concert Hall since 2006. 
Currently in its 44th season, the Symphony is the largest 
orchestra formed in the U.S. in the last 50 years and is 
recognized as an outstanding ensemble making strides 
on both the national and international scene, as well as 
in its own community of Orange County. In April 2018, 
Pacific Symphony made its debut at Carnegie Hall as one 
of two orchestras invited to perform during a yearlong 
celebration of composer Philip Glass’ 80th birthday, and 
the following month the orchestra toured China. The 
orchestra made its national PBS debut in June 2018 on 
Great Performances with Peter Boyer’s Ellis Island: The 
Dream of America, conducted by St.Clair. Presenting 
more than 100 concerts and events each year and a 
rich array of education and community engagement 
programs, the Symphony reaches more than 300,000 
residents—from school children to senior citizens. 

The Symphony offers repertoire ranging from the 
great orchestral masterworks to music from today’s 
most prominent composers. Just over a decade ago, 
the Symphony launched the highly successful opera 
initiative, “Symphonic Voices,” which continues in April 

2023 with Verdi’s Rigoletto. It also offers an in-demand 
Pops season, enhanced by state-of-the-art video and 
sound, led by celebrated pops conductors. Each season 
also includes Café Ludwig, a chamber music series; 
an educational Family Musical Mornings series; and 
Sunday Matinees, an orchestral matinée series offering 
rich explorations of selected works led by St.Clair. 

Founded in 1978 as a collaboration between California 
State University, Fullerton (CSUF) and North Orange 
County community leaders led by Marcy Mulville, the 
Symphony performed its first concerts at Fullerton’s 
Plummer Auditorium as the Pacific Chamber Orchestra, 
under the baton of then-CSUF orchestra conductor 
Keith Clark. Two seasons later, the Symphony expanded 
its size and changed its name to Pacific Symphony 
Orchestra. Then, in 1981-82, the orchestra moved to 
Knott’s Berry Farm for one year. The subsequent four 
seasons, led by Clark, took place at Santa Ana High 
School auditorium where the Symphony also made its 
first six acclaimed recordings. In September 1986, the 
Symphony moved to the new Orange County Performing 
Arts Center, and from 1987-2016, the orchestra 
additionally presented a Summer Festival at Irvine 
Meadows Amphitheatre. In 2006, the Symphony moved 

Photo courtesy of Pacific Symphony

Pacific Symphony

School of Music, and the Curtis Institute of Music, under 
Rudolf Firkusny, Leon Fleisher, and Rudolf Serkin. A 
recipient of the prestigious Avery Fisher Prize, one of 
the highest honors given to American instrumentalists, 
in 2010 he was further honored as the recipient of the 
Jean Gimbel Lane prize in piano performance from 
Northwestern University and in 2015 with an honorary 
doctorate from the Manhattan School of Music.



into the Renée and Henry Segerstrom Concert Hall, 
with striking architecture by Cesar Pelli and acoustics by 
Russell Johnson. In 2008, the Symphony inaugurated 
the hall’s critically acclaimed 4,322-pipe William J. 
Gillespie Concert Organ. The orchestra embarked on its 
first European tour in 2006, performing in nine cities in 
three countries. 

Recordings commissioned and performed by the 
Symphony include the release of William Bolcom’s 
Songs of Lorca and Prometheus (2015-16), Richard 
Danielpour’s Toward a Season of Peace, Philip Glass’ 
The Passion of Ramakrishna (2013-14), as well as 
Michael Daugherty’s Mount Rushmore and The Gospel 
According to Sister Aimee (2012-13). In 2014-15, Elliot 
Goldenthal released a recording of his Symphony 
in G-sharp Minor, written for and performed by the 
Symphony. The Symphony has also commissioned and 
recorded An American Requiem by Danielpour and Fire 
Water Paper: A Vietnam Oratorio by Goldenthal featuring 
Yo-Yo Ma. Other recordings have included collaborations 
with such composers as Lukas Foss and Toru Takemitsu. 
Other leading composers commissioned by the 
Symphony include Paul Chihara, Daniel Catán, James 
Newton Howard, William Kraft, Ana Lara, Tobias Picker, 

Christopher Theofanidis, Frank Ticheli, John Wineglass, 
Sir James Macmillan, and Chen Yi.

In both 2005 and 2010, the Symphony received 
the prestigious ASCAP Award for Adventurous 
Programming. Also in 2010, a study by the League of 
American Orchestras, Fearless Journeys, included the 
Symphony as one of the country’s five most innovative 
orchestras. The Symphony’s award-winning education 
and community engagement programs benefit from 
the vision of St.Clair and are designed to integrate the 
orchestra and its music into the community in ways that 
stimulate all ages. The Symphony’s Class Act program 
has been honored as one of nine exemplary orchestra 
education programs by the National Endowment for 
the Arts and the League of American Orchestras. The 
list of instrumental training initiatives includes Pacific 
Symphony Youth Orchestra, Pacific Symphony Youth 
Wind Ensemble, Pacific Symphony Santiago Strings, and 
new this season, Pacific Symphony Youth Concert Band. 
The Symphony also spreads the joy of music through 
arts-X-press, Class Act, Heartstrings, OC Can You Play 
With Us?, Santa Ana Strings, Strings for Generations, 
Symphony on the Go!, and Symphony in the Cities.

Youth Education
The Palm Springs Friends of Philharmonic is proud to sponsor a robust youth education program. In addition to 
summer music camp and college music scholarships for local Coachella Valley youth, the Philharmonic provides 
financial support to the arts education program at the McCallum Theatre and other area music organizations, 
and free student tickets to our concerts. During the Covid shutdown, the Philharmonic created a special music 
emergency grant fund that awarded over $60,000 to local schools for the purchase of musical instruments. 

The Philharmonic also facilitates an instrument donation program, focused primarily on wind and string instruments, 
for local schools. 

JAMES WORKMAN MIDDLE SCHOOL MUSIC STUDENTS



FIRST VIOLINS
Dennis Kim 

Concertmaster 
Eleanor and Michael 
Gordon Chair

Yoomin Seo 
Associate 
Concertmaster

Jeanne Skrocki + 
Assistant 
Concertmaster 
Arlene and Seymour 
Grubman Chair

Michael Siess 
Christine Frank
Kimiyo Takeya
Ayako Sugaya + 
Ann Shiau Tenney 
Joanna Lee
Robert Schumitzky
Agnes Gottschewski
Dana Freeman
Julie Ahn
Paul Manaster

SECOND VIOLINS
Bridget Dolkas* + 

Elizabeth and  
John Stahr Chair

Jennise Hwang**
Yen Ping Lai
Yu-Tong Sharp
Ako Kojian 
Gabriela Peña-Kim
Linda Owen
Sooah Kim
MarlaJoy Weisshaar
Alice Miller-Wrate
Shelly Shi 
Hanbyul Jang

VIOLAS
Meredith Crawford* 

Catherine and  
James Emmi Chair

Carolyn Riley 
John Acevedo +
Adam Neeley
Joshua Newburger 
Julia Staudhammer
Joseph Wen-Xiang  

Zhang +
Cheryl Gates

CELLOS
Warren Hagerty* 

Catherine and James 
Emmi Chair

Robert Vos
Lázló Mezö
Ian McKinnell
M. Andrew Honea
Jennifer Goss +
Rudolph Stein +

BASSES
Vacant*
Douglas Basye**
Christian Kollgaard
David Parmeter
David Black
Andrew Bumatay
Constance Deeter

FLUTES
Benjamin Smolen*  

Valerie and Hans  
Imhof Chair

Sharon O’Connor +
Cynthia Ellis

PICCOLO
Cynthia Ellis

OBOES
Jessica Pearlman  

Fields* + 
Suzanne R.  
Chonette Chair

Ted Sugata

ENGLISH HORN 
Lelie Resnick 

CLARINETS
Vacant*  

The Hanson Family 
Foundation Chair

David Chang 
Charlie and  
Ling Zhang Chair

BASS CLARINET 
Joshua Ranz

BASSOONS
Rose Corrigan* 

Ruth Ann and John 
Evans Chair

Elliott Moreau +
Andrew Klein
Allen Savedoff

CONTRABASSOON 
Allen Savedoff

FRENCH HORNS
Keith Popejoy* 
Adedeji Ogunfolu 
Kaylet Torrez**

TRUMPETS
Barry Perkins* 

Susie and  
Steve Perry Chair

Tony Ellis
David Wailes

TROMBONES
Michael Hoffman*
David Stetson

BASS TROMBONE
Kyle Mendiguchia

TUBA
James Self*

TIMPANI
Todd Miller*

PERCUSSION
Robert A. Slack*

HARPS
Mindy Ball* 
Michelle Temple 

The Sungaila  
Family Chair

PIANO/CELESTE
Vacant

DIRECTOR OF 
ORCHESTRA 
PERSONNEL 
Craig Hahn

LIBRARIAN 
Alison Spaeth

DIRECTOR OF 
PRODUCTION 
Will Hunter

DIRECTOR OF 
MULTIMEDIA 
OPERATIONS 
William Pruett

* Principal
** Assistant Principal
+ On Leave

Pacific Symphony
Carl St.Clair, Music Director 

William J. Gillespie Music Director Chair



Lois Nehring Darr

John Fox

Barbara Fremont

Norman Gorin

Bernice E. Greene

Roberta Holland

Dean Kauffman

Dr. David B. Ko

Carol S. Lewis

Susan Palm

Larry Pitts

Gary Schahet

Lucinda Schissler

Gloria Scoby

Douglas G. Stewart

Joseph H. Stein

Paul M. Symons

Kenneth A. Turner

JoAnn G. Wellner

DIRECTORS EMERITUS

Jeane Hilb, Anne Holland, Robert Rose, Lynn Zimmer

IN MEMORIAM

The Board of Directors pays tribute to the following board directors who 
have recently passed, but whose wisdom, passion and commitment to classical music 

will continue to inspire and guide us in the decades to come.

Robert Armstrong, Henry Freund, Marshall Gelfand, Barbara Pitts, Gloria Rosen, John Shevlin

PALM SPRINGS FRIENDS OF PHILHARMONIC
FOUNDED 1973

Dr. Mimi Rudolph, Founder – Mrs. Nancy Adler Thornton, Founding Benefactor

OFFICERS

Dean Kauffman, President

Lucinda Schissler, Vice-President – Artist Selection

Joseph H. Stein, Vice-President – Subscriptions

Kenneth A. Turner, Treasurer/Immediate Past President 

Bernice E. Greene, Recording Secretary

Gary Schahet, Parliamentarian

DIRECTORS

Marnie Duke Mitze, Executive Director
Michael Flannigan, Ticketing and Administrative Coordinator

Special thanks to this season’s 
concert sponsors for their additional support:

Norman Forrester  
& William Griffin

Barbara Fremont

Helene Galen & Jamie Kabler

Norman Gorin

Bernice E. Greene

Roberta Holland

Phyllis & Gary Schahet 

Gloria & Michael Scoby

Jane & Larry Sherman 

Douglas G. Stewart

JoAnn G. Wellner



THE BOARD OF DIRECTORS OF 
THE PALM SPRINGS FRIENDS OF PHILHARMONIC 
wishes to express its gratitude to the following annual donors:

DISTINGUISHED 
MAESTRO 
 $10,000 and above
Barbara Fremont
Gother Family Trust
Nancy & George Maas
Harold Matzner
The Nevinny Family
Charles & Yvonne Pigott
Paul M. Symons &  

*John Dare

MAESTRO 
 $5,000 – $9,999
Laura & Wayne Bellows
Ellie & Richard Bennett
Lynda & Charles Biggs
Sallie & Allan Bulley
Dean L. & Rosemarie 

Buntrock Foundation
John & Katherine Fox

Joyce Freund
Mrs. Karlene Garber
Rich & Judy Guggenhime
Dr. & Mrs. David Leshner
Dr. Myron & Joanne Mintz
Mr. & Mrs. Gilman Ordway
Judy & Jerry Potthoff
Peggy & Peter Preuss
Maggy & Jack Simon

DISTINGUISHED 
BENEFACTOR
 $3,000 – $4,999
Jerry Abeles
Yvonne & Derek Bell
Jeannette & Raymond Galante
Norman Gorin
Mary Sue & Bob Hawk
Patti & Brian Herman
Mr. & Mrs. Richard Johnston
Robert Kohl & Clark Pellett

Dr. Robert & Sharon Lesnik
Jeanne S. Levitt
Carol S. Lewis
Phillip Mathewson &  

Robert Griffith
Mattlin Foundation
Andre & Julie Molnar
Marnie M. Miller &  

Joseph Noren
Susan & Jim Palm
Larry & Cathy Pitts
Nora Rado
Phyllis & Gary Schahet
Gerald J. & Lucinda Schissler
Michael & Pat Schumaecker
Gloria & Michael Scoby
Mr. & Mrs. Joseph Stein
Douglas G. Stewart
Sheila & Ira Stone
Ken Turner & Mark Albertson
Jane Witter & Fred Delanoy

BENEFACTOR
 $1,500 – $2,999
Barbara & Alan Abrams
Don Alexander &  

Betty Davis Gates
Bill & Judy Allred
Richard Alther
Diane & Mike Beemer
Joni & Miles Benickes
Dr. Judith Bensinger
Linda Blank & Mark Jacobs
Nancy Breighner
The Robyn L. & Norman S. 

Brooks Family Foundation
Dr. & Mrs. Austin G. Buffum
Dr. David B. Carroll
Dr. Robert & Sandra Carroll
Pam & Tim Chanter
Johnathan & Doria Cobb
Susan E. Cooper

*In Memoriam

The Palm Springs Friends of Philharmonic Corporate 
Circle is made up of leaders in the business 
community who value the arts and understand the 
positive impact they have on our children, their 
families, and the community as a whole.

The Corporate Circle promises to be one of 
the Coachella Valley’s most dynamic corporate 

membership programs. Through unique Corporate 
Circle events, targeted recognition and business to 
business networking, Corporate Circle membership 
is your ticket to an amazing cultural experience and 
business development.

 
Call 760-341-1013 and join today!

Introducing Our New Corporate Circle
SHARE OUR PASSION. INVEST IN THE ARTS. CHANGE LIVES.

Corporate CirclE FOUNDING MEMBERS



*Peggy Cravens
Lois Nehring Darr
Lois Davidson
Lytton De Silva
David A. Demers
Gennaro DeVito
Isabelle Diamond
Gary Wentworth & Bob Drake
The Allen & Marilyn Eager 

Charitable Fund
Kathleen & Jerry Eberhardt
Marcy & Leo Edelstein
Arturo Fernandez &  

Derek Gordon
John & Joann Firmage
Shirley Fitterman
Dr. Robert J. & Janice Flamer
Norman Forrester & William 

Griffin
Mr. & Mrs. Robert J. Fraiman
Natalie Freeman & Jack Austin
Barbara & Bernie Fromm
Mrs. Deane T. Garrison
Carl Geist
Diane & Harold Gershowitz
Cora Ginsberg
Buzz & Peg Gitelson
Muriel & Ron Goldberg
Bernice E. Greene
Carol & Carl Gregory
Joyce Grim
Rosalind &  

Stanley F. Hack, Esq.
Toni Hafey
Richard Halton &  

Jean-Marc Frailong
David & Carole Hatcher
Judy & Mel Hecktman
Ira Helf & John Knoebel
Elissa Hepner
Sharon & Rodney Hill
Roberta Holland
Boyd & Dody Hopkins
Frances Horwich
Kathy Intihar & Fran Campbell
Loreen Jacobson &  

Bertel Lewis
Michael Jaworski
Mrs. George E. Jones
Professor & Mrs. Ken Jowitt
Dean Kauffman
Nora Kaufman
Ruth & Malvin Kaufman
Dr. David Ko & Dr. Sara Azar
Marcia Koslov
Bud Krause
Linda Lechlitner
Norman J. Lewis &  

Myra L. Gordon
Harriet Litt
*Helen Louden
Rodney & Susan Lubeznik

John Marksbury &  
Chuck Steinman

Mrs. Ogniana Masser
Eunice & Jerry Meister
William & Jane Melzer
Tom & Marnie Mitze
Poul S. & Birgit E. Moller
Constance & John Nyhan
Ms. Caryl Olins
Cydney Osterman
Jacqueline &  

Barry Panter, M.D.
Georganne Papac
Beth & Larry Peerce
Vicki M. Rauscher
Gail Richards
Robert Richards
Rella & Monty Rifkin
Theodore & Carol Robinson
Marcella Ruble
Frank M. Ryan, M.D.
Elise Sacks
Sherry & Howard Schor
Jane & Larry Sherman
Mrs. John C. Shevlin
Evelyn & David Simon
Sheila Sloan
Donald Stein
Jill Steinberg
Robert & Carlyn Stonehill
Frederick Swann
Kory & Betty Teoman
Kyle Thorpe
Rosemarie Vacano
Helen Varon
Marsha & David Veit
Jean Baur Viereck
Robert Walker & Ken Beville
David Weigel & Mark Yacko
Alice & Jesse Weinger
JoAnn G. Wellner

PATRON
 $500 – $1,499
Steven R. Acree, Ph.D.
Dinesh & Raj Agrawal
Debbie Allen
William & Patricia Anton
Judith L. Appelbaum
Noyes & Elizabeth Avery
Janet Ball
Nora & Guy Barron
Cash & Betty Baxter
Jonathan R. Beard &  

Grace Nordhoff
Roger G. Bensinger &  

Robin Groth
Harriet K. Bernstein
Marlene & Bert Bilsky 
Richard & MaryJeanne Burke
Bianca & Jim Cameron
Anne Camil

Elizabeth M. Campbell
Joe Cantrell
Bruce Cervone &  

Kathleen Delaney
Paul R. Christen
Joanne & Bill Chunowitz
J. Patrick Cooney &  

Karl Buchberg
Marion & Eric Cowle
Joel T. Cutler
Christopher Davidson 

in memory of James 
Watterson

Mrs. Dorothy Deming
Svanhild Dolin
Joan Don
Deborah Dooley &  

Paul Mittermeyer 
Kevin Doran
Melinda Douglas
Martha Drake
Sheila Dulin
Joy Dunlevie & Ted Humphrey
James Eisenberg & Jane 

Woldenberg
Phyllis Mintz Eisenberg
Larry Fechter &  

Tom Stansbury
Carol & Arthur Freeman
Ariela Gallen
Linda Gazecki
Christine & Michael Gennet
Joe Giarrusso & Charlie Paglia
Ellen V. & Philip L. Glass
Sook Lee & Joseph Gole
Tom & Alix Goodman
Joyce Gorney
Arline Greenblatt
Helen & Alan Greene
Diane & Cynthia Gunn
Rod & Diane Hassett
Robert & Peggy Henley
MaryEllen Herman &  

Phil Markel
Nancy & Michael Herman
Burton & Libby Hoffman
Robert & Lorna Houck
John Hoyda
Al Jones
Andrew & Andrea Josephson
Dick Kahn & Sue Freeman
Sherwin Kaplan &  

Patricia Sullivan
Harriet R. Karmin
Retha Ellen Keenan
G.P. Paul Kowal
Drs. Howard Lee & Jean Lew
Lisa & Erik Lindauer
Ruth & Bill Mainzer
Madeleine Maniar
Signe Bergman &  

Jerry Marshak
Judith & Jonathan Marshall

Nicky & Lester Mayber
Pamela & Eugene McGuire
Allan McMurray & Judy Kaffka
James T. &  

Marianne D. Millican
Les Modie
Colonel & Mrs. Dave Mueh
Judy & Mike Musiker
Dr. David Norgard &  

Joseph Oppold III
Eva Cebulski Olivier
Rob & Jason Ollander-Krane
Dr. Marsha & William Pachter
Dean & Marilyn Park
Laurie & Mark Parkin
John & Gayle Perl
Norma Person
Rita & Robert Philip
Nancy Rapoport &  

Mal Rudner
Susan & Arthur Rebell
Susan & John Rothschild
Dr. Joseph & Dixie Schulman
Judith Schurr
Anneruth Serman
Richard & Nurit Sheehan
Mike & Lynn Shields
Nancy & Stan Sibell
J. Robert Sillonis &  

Michael D. Welter
Danforth M. Smith
Robert & Sheila Snukal
Nora & Jay S. Spak
Elaine & Claude Steinberger
Ann & Robert Stevens
Anne Swindells
Jane Townsend &  

*Alan Gross
Faye K. Triggs
Dr. & Mrs. Gerald Trostler
Vicki & Michael Turoff
Julie Tybout
Craig & Junior Vickers
David & Mary Ann Walsh
James & Lucy Wang
David & Marlyne Weiner
Stuart & Marysia Weiss
Lita & *Jerrold Widran
Jane Woolley

SUPPORTER
 $250 – $499
Melvon Ankeny
Gerald & Sharon Appel
Rhona Bader
Michael & Lee Bard
Dr. & Mrs. Michael Baskin
Darryl K. Beach
Jim & Martha Blackburn
Eleanor & Bruce Blank
Steven & Carol Bloch
Barbara & Ronald Borden

*In Memoriam



Robert Bracken
Sigrun Braverman, Ph.D.
Mr. & Mrs. Alfred Bryman
Bonnie Carmell
Dr. & Mrs. Robert Corne
Jill & Robert DeMaster, Ph. D.
Sally Cherry Dempsey
David Dotlich & Doug Elwood
Janice Dunn
Jane Effress &  

Harvey Lambert
Robert Elmore & Paul Zak
Jeffrey & Suzanne Feder
Dr. Wilma Finmark
Walter Foery
Gail Baum & Larry Fox
Arva & Robert Frank
Barbara Gleissner
Carol Glickman
Philip & Carol Goldsmith
Phil & Judy Goldstein
Donald C. Graham
Bridget Gray
Willie & Joanne Greenspan 
Dr. Robert &  

Maxine Greenstein
Ann Greer 
George & Libby Henrich
Deon Hilger & Jerry Delaney
Murray & Barbara Hirsch
Mr. & Mrs. Roy E. Hofer
Suzan & Steven Hyman
Sherry Kaplan
Susan Karsen
Fran Kaufman
Sheila W. Keeshin
Sheldon & Barbara Kent
Maxine & Joe Kirshenbaum
Martin & Judy Krasnov
Dr. & Mrs. Walter F. Krengel Jr.
Richard & Dena Krown
David Lee
Mr. & Mrs. Julian Levy
Tom & Judy Lewis
Rick & Roseve Mainzer
Marliyn Malkin
Dr. Robert B. &  

Suzanne J. Martin
Zurich Esposito & 

Brian McCormick
Joseph & Shirley McEvoy
Jon & Marjorie McGihon
Mr. Thomas Miller
Jeanie Mills
Martha & Mark Moench
Fran Muir
Susan & Doug Myrland
Susan Nathan
Gary L. Nudell &  

Craig Heywood
Jack & Sharin Orr
Harold & Miriam Paley

Elizabeth Parese
W. Stuver Parry
David Peck & Dennis Duca
Lynn & Jim Philpot
Diane Rader
Michael Romberg &  

Meir Klapper
Rabbi Yaacov &  

Mrs. Nina Rone
Ellen & William Sachs
Robert G. Sanderson
James Slagter &  

Mariana Scarcella
Trudy Schwartz
Sanford Seplow &  

Susan Walpert
Christa Siegel
Dr. Paul & Sybil Silverstein
Linda & Jesse Singh
Kevin L. Smith &  

Beverly J. Zimmer
Barbara Spencer
Marie Staudhammer
Diane D. Stauffer
Eileen & Marv Stern
Dr. Tom & Sherry Stevens
Jay Tedder
Barbara W. Thormann
Leslie & Dr. Barry Usow
André van Niekerk &  

Steven Rogers
Judy Wallis
Robert Wenbourne 
Mary & Jim Wilson
Marvin & Robbie Winick
David Winton & Brian Yaklich
Judith B. Zacher, M.D.
Eileen & Lawrence Zoll

CONTRIBUTOR
 $100 – $249
Janet Abrams
Carole & Robert Adelstein
Irwin Alexander & Miles Senn
Helen Astleford
Dr. Danuta Batorska
Helen Risom Belluschi
John R. Benfield MD &  

Mary Ann Shaw
Zeev & Shoshanna Berger
Drs. Rainer &  

Carolyn Izu Bergmann
Bruce M. Hatrak &  

M. Andrew Berisford
Melinda & Harvey Bernstein
Nadine C. Bicher
Shelley Ann Birenbaum
Al Bloch & Fefe Passer
Donna & Judah Blumenthal
Judy Bobrow & Jon 

Desenberg

Andy Brancuccio & 
*Ken Sandacata

Janet Hartzler Braslow, MD
Ann Broadwell
Dr. Rich Cansdale
Mary Carlson
Richard & Renee Carman
Mary Carney
Penny Carpenter
Chan & Eunhee Chung
Joseph Cifarelli
Joan & Frank Cohee
Bram Conley
Corinne & Roger Coplan
Dr. Gerald & Marianne Corey
Frances & Gregg Corwin
Rev. Donald R. Craig
James V. Daber &  

Robin L. Goode 
Larry Da Silva
Edwina Davis
Franck-Alsid de  

Chambeau, PhD
John Martin Deely
Anneke Delen
Ingrid DeMarta &  

Judy Osborne
Keith & Vikki Dorsey 
Karen Engman
Carol Faxon
Robert Feferman &  

Steven Bing
Jeanette & Saul Fein
Donald Feinberg
William Fisher Ph. D.
Ann Fishman 
Frances & John Fleckenstein
Sidney & Jacqueline Freedman
Jacob Frick & William Pape
Adrienne Garland
Patricia Gershick
Sally Gessford
Renee Glickman
Mrs. Gaye Goerz
Susan B. Goldberg
Thorey & Barry Goldstein
Carol Goldwasser
Dr. & Mrs. Edward E. Gordon
Dr. Robert & Vivian Greene
Lianne Gulka
Larry D. Harper
Richard & Ilene Harris
Doris B. Heckerman
John F. & Judith C. Hon
Maralyn Howard
Penny Hudnut &  

Stephen Schoenfeld
Nora Jackson
Lily Kanter
Jim Karpiak
Jack Keller
Karen Klein

Dr. & Mrs. George H. Koenig
Allison Kozak
Joey Leggett 
Dr. Robert & Kay Levine
Edith Leyasmeyer
Bonny & Drew Link
Robert & Carol Lowitz
Judy Marks 
Ken Maxwell
Bruce McCombs
Nick McCully
Mark McGowan &  

Didona Marcinkevicius
Michael H. Motherway
Bob & Fran Moyer
Andrew Nelson
Rick & Virginia Newton
Ella Ohana
Mr. & Mrs. Fred L. Olsen
Michael Pagliaro
Raymond Price & Esmé Ryan
Bob & Susan Pristave
Melinda Raphael Goodman
Marsha Reed Nall
Gisela & Nelson Reid
Paul Reid & Tom Hartnett
Robert Rogers
Molly Ross
Dr. Joan Rubane
Dario Sacramone &  

John Pariseau
Dr. & Mrs. Andrew Sanderson
Dennis Schroeder
Louise E. Schulz
Judith Schwartz
Steven Shaer
Peggy Sheren
Ronald & Kim Marie Singer
James Stedman
Peter Steele & Daniel Wirth
Ron & Natalie Tambor
Jim & Linda Tjaden
Pauline Trimarco
Mark & Janet van Hartesvelt
Adrian Van Wingerden &  

Jose G. Perez
Paula & Daniel Voorhees
Arlene & Bill Wadsworth
Susan & John Walker
Steven L. Washington
Brian Webb 
Sandra Wetrich & Max Davis
John White
John Whitfield
Charlene Williamson
Gwen Herron &  

*Everett Wilson
Ellen Yuracko
Maxine Ziebarth

*In Memoriam



All concerts take place at  
McCallum Theatre in Palm Desert, CA

www.PSPhil.org 
760-341-1013

UPCOMING CONCERTS

Filharmonie Brno 
Dennis Russell Davies, Conductor
Tue., February 14, 7:30 pm
Sponsored by Norman Forrester &  
William Griffin

Academy of St Martin 
in the Fields

Mon., March 6, 7:30 pm – With Avi Avital, Mandolin
Sponsored by Bernice E. Greene,  
Norman Gorin, JoAnn G. Wellner

Los Angeles Philharmonic
Dalia Stasevska, Conductor
Sun., April 2, 5 pm – With Randall Goosby, Violin
Sponsored by Phyllis & Gary Schahet,  
Helene Galen & Jamie Kabler

Programs and artists subject to change

Tickets on sale now! www.PSPhil.org



Palm Springs Friends of Philharmonic
 (760) 341-1013 | www.PSPhil.org 

P.O. Box 12770, Palm Desert, CA 92255-2770


