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PRESIDENT’S MESSAGE

February 14, 2023

“Music is the divine way to tell beautiful, poetic things to the heart” —
Pablo Casals

What a Valentine we have in store for tonight — an entire evening of
mainstream romantic Bohemian music! All three composers express
the rhythms, melodies, and harmonies of their homeland but their

music is quite different in style. The river Elbe runs through Prague

on its way through Germany to the North Sea and it serves as both
the 19th Century highway through what is now Czechia and the scenic backdrop to the forested beauty of the

country and its music. | hear the Elbe at times throughout all of tonight’s concert.

Martin(’s Sinfonietta “La Jolla” was commissioned in 1950 by the Musical Arts Society of La Jolla CA and is said
to capture both his Bohemian background and the hurry of the modern world in California.

Leo$ Janacek’s “Taras Bulba” is a symphonic poem with a program based on a mythical but tragic Russian hero
made up from a collection of historical persons. Read the program notes later in the program booklet for the

storyline.

Dvorak’s 6th Symphony was written for the Vienna Philharmonic in 1880 and was the first to bring him
international fame. It has many references to Brahms, Beethoven and Czech folk tunes and many critics consider

it his greatest composition.

We hope you enjoy tonight’s concert by Filharmonie Brno.

G thf

Dean Kauffman, President

Palm Springs Friends of Philharmonic

Cover Photo: The Vieuxtemps Guarneri was built around 1741 by renowned Italian instrument maker Giuseppe
Guarneri. The violin is named for Belgian violinist Henri Vieuxtemps who owned it during the 19th century. The
instrument has also been used by Yehudi Menuhin, ltizhak Perlman and Pinchas Zukerman. In 2012 it was sold to
a private collector at an undisclosed price, but reportedly for more than $16 million, representing at that time the
largest sum every paid for a violin. The purchaser subsequently provided lifetime use of the instrument to American
violinist Anne Akiko Meyers who performed on our series with San Diego Symphony.



Palm Springs Friends of the Philharmonic
PROUDLY PRESENT

Filharmonie Brno

Dennis Russell Davies, Chief Conductor & Artistic Director
Sponsored by Norman Forrester & William Griffin

February 14, 2023 at 7:30 pm

PROGRAM
BOHUSLAV MARTINU Sinfonietta “La Jolla’; H. 328 (22 minutes)
(1890-1959) Poco Allegro
Largo — Andante moderato

Allegro
Maki Namekawa, Piano Obbligato

LEOS JANACEK Taras Bulba (25 minutes)
(1854-1928) The Death of Andrei
The Death of Ostap

The Prophecy and Death of Taras Bulba

— INTERMISSION —
ANTONIN DVORAK Symphony No. 6 in D Major, Op. 60 (41 minutes)
(1841-1904) Allegro non tanto

Adagio
Scherzo (Furiant) — Presto
Finale — Allegro con spirito

The US Tour of Filharmonie Brno is sponsored by the Brno City Municipality, South Moravian Region,
Ministry of Culture Czech Republic, and EU Funds; organized in cooperation with the Tourist and
Information Centre of Brno, and the LeosJanacek.eu.
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PROGRAMS AND ARTISTS SUBJECT TO CHANGE

AS A COURTESY TO THE CONDUCTOR AND ORCHESTRA ...

Please remain seated until the performers leave the stage at intermission and at the end of the program. Also, please
do not applaud between movements of any musical composition. Friends of Philharmonic audiences are known for the
warm and courteous welcome extended to visiting performers. Please help maintain this fine reputation. THANK YOU.

Photography and recording of any kind is strictly prohibited. Please remember to silence your cell phone.




Program Notes

Sinfonietta “La Jolla’, H. 328, for Chamber
Orchestra and Piano

BOHUSLAV MARTINU

Born December 8, 1890, Policka, Czechoslovakia (now
Czech Repubilic)

Died August 28, 1959, Liestal, Switzerland

The Sinfonietta “La Jolla” was commissioned by the
Musical Arts Society of La Jolla, which—under the
direction of Nikolai Sokoloff-presented a series of
summer concerts in La Jolla from 1949 until 1968.

One of the important achievements of the Society

was its policy of commissioning and presenting a

new composition each summer, and a number of
distinguished composers—Harris, Rorem, Zador,
Bolcom, Del Tredici, Creston, Dello Joio, and Surinach
among them—wrote new works for these commissions.
Czech composer Bohuslav Martind—who had spent
World War Il in the United States—was asked for a piece
for the summer of 1950. He set to work in January of
that year on the Sinfonietta, completing it on March

21, 1950. Martin(l was apparently unsure up to the

last minute what to name this music: a photocopy of
his manuscript score shows that the original title was
Intermezzo La Jolla, but this has been crossed out with
blue ink and corrected to read Sinfonietta “La Jolla’ The
first performance, by the Orchestra of the Musical Arts
Society, took place on August 13, 1950.

Martind scored the Sinfonietta “La Jolla” for an orchestra
of almost Mozartean proportions: piccolo, flute, two
oboes, two clarinets, two bassoons, two horns, trumpet,
timpani, percussion, piano, and strings. The piano part is
unusually prominent, but this, in no sense, is a concerto.
Rather, it is more a spirited orchestral divertimento that
has an important part for piano within the orchestral
texture. The Sinfonietta rings with that characteristic
Martind sound: high energy (even the slow movement
seems to be in constant motion), complex contrapuntal
writing, and a fondness for syncopation and sharp
rhythmic accents.

The Sinfonietta is in three brief movements. The
sonata-form Poco Allegro opens perkily with a dialogue
between piano and winds, full of the flashing color of
pizzicato, harmonics, and staccato piano. The strings’
soaring second subject is taken from the finale of
Martind’s Fifth Symphony (1946), where it in turn had
been derived from a Czech folk tune, Bolava hlava.
Martind recapitulates both themes in their entirety
before the movement drives to a ringing close. A solemn
introductory gesture leads to the two main themes of
the Largo. The first is announced by the piano, and it

is typical of Martind’s writing for that instrument that

his passage is unharmonized—the piano functions as a
linear orchestral instrument here. A flowing violin melody
forms the second subject, and a series of woodwind
solos leads to a return of the opening gesture and a
quiet close. A jaunty oboe tune opens the concluding

Allegro, and off the music goes, bristling with non-stop
energy. As he approaches the end, MartinG breaks
this busy rush with a noble string chorale, and then an
extended passage for solo piano launches the sizzling
dash to the cadence.

Martind was a very quick worker, and usually he was
content to forget about a piece as soon as he had
completed it. The Sinfonietta “La Jolla} however, was an
exception. It is easily the most famous of the Musical
Arts Society of La Jolla’s commissions (it has been
recorded numerous times), and this music occupied

a special place in its creator’s heart: late in life, he
remembered it as one of his favorites among his works.

Taras Bulba, Rhapsody for Orchestra
LEOS JANACEK

Born July 3, 1854 in Hukvaldy, Austrian Empire (now
Czech Republic)

Died August 12, 1928 in Moravska Ostrava,
Czechoslovakia (now Czech Repubilic)

Has there ever been a more horrific piece of music than
Janacek’s Taras Bulba? Across its 25-minute span, a
father murders his son, one of the main characters is
tortured and screams in pain as his enemies dance in
joy before the spectacle, and the title character is nailed
to a tree and burned to death. Virtually every minute of
this music brings one more bloody horror, yet for
Janacek this was heroic, optimistic music, and he
made his intentions clear in a concise statement: “In it |
celebrate a prophecy of Slavonicism.” Clearly there is a
story behind all this, and it is complex.

In 1835 Nikolai Gogol published a novella loosely
based on the historical figure of Taras Bulba, who
had led Ukrainian Cossacks in a seventeenth-century
revolt against the repressive Poles. Though he was
killed in the course of the fighting, Taras Bulba—and
Gogol’s depiction of him—have remained vivid in the
popular imagination across the centuries: Hemingway
is reported to have called Taras Bulba one of the ten
greatest novels ever written, and it was the basis for an
epic 1962 movie starring Tony Curtis and Yul Brynner.
But Janacek was attracted to Gogol’s tale for reasons
very different than Hollywood filmmakers.

When World War | broke out in 1914, Janacek was sixty
years old. He was a respected but virtually unknown
provincial composer, and—like Smetana and Dvofak
before him—he was a passionate believer in the cause
of Czech nationalism. Janacek saw in the Russian
army a great hope: fellow Slavs, they would defeat the
Germans and in the process liberate the Czechs from
centuries of oppressive Hapsburg rule. In 1915 Janacek
began work on a piece of music he at first referred to as
a “Slavonic Rhapsody” that would depict the exploits of
a great Slavic leader against foreign domination. By the



time Janagek completed the score on March 29, 1918,
of course, the Russian army was no longer a player in
World War I-the Communist Revolution had swept that
nation and its army in an entirely different direction.

But Janacek’s Slavic nationalism was rewarded all the
same: the republic of Czechoslovakia was proclaimed in
1918, three years before Taras Bulba was premiered on
October 9, 1921 in Brno.

Janacek may have called this music a “rhapsody”

but it is really a tone poem in which each of the three
movements depicts the death of a main character.
Andrei was Taras Bulba’s younger son, who-like his
brother Ostap—was called home by his father to take
part in the fighting. While studying in Poland, however,
Andrei had fallen in love with a young Polish woman,
and-reunited with her during the siege of Dubno—he
abandons his cause to fight for the Poles. His reward

for this betrayal is death: his father tracks him down in
battle, Andrei accepts his fate and kneels, and his father
beheads him. The opening of the first movement depicts
Andrei’s love for the young Polish woman, and mournful
solos for English horn, oboe, and violin suggest that

his conscience is troubled even as he falls in love. The
music gradually accelerates, and to the sound of ringing
bells trombones make a fierce entrance—this music,
associated with Taras Bulba himself, is menacing and
overpowering. A brief reminiscence of the love music
leads to the dramatic close.

In the second movement, Ostap has been captured by
the Poles, who celebrate as he is tortured and executed.
His father, disguised, manages to infiltrate the mob, and
when Ostap screams out in pain, asking if his father

is there, Taras Bulba shouts out encouragement to his
dying son and then disappears into the crowd. Though
this movement begins quietly, tensions build quickly,
and Janacek depicts the celebration of the Poles with a
wild mazurka accompanied by the sound of a triangle.
Ostap’s screams of pain are heard in the shrieks of

an E-flat clarinet, and the movement concludes at the
moment of his execution.

The final movement brings the death of Taras Bulba
himself: the Poles capture him, nail him to a tree, and
burn him to death. But even as the flames billow up
around him Taras Bulba retains his composure and
looks forward calmly to the triumph of his people’s cause
(this is “the prophesy of Slavonicism” that

Janacek described as the essence of the music).
Marked Con moto, the movement opens with dark
premonitions. Trombones recall the music associated
with Taras Bulba in the opening movement, and this
rises to a climax as dramatic timpani strokes depict his
being nailed to the tree. But now the mood changes
sharply: organ, harp, and bells enter as Taras Bulba
proclaims his faith in his people, the movement drives
to a heroic climax, and Janacek’s Taras Bulba comes to
its conclusion on a violent final page that seems to mix
equal measures of tragedy and triumph.

Symphony No. 6 in D Major, Opus 60, B. 112
ANTONIN DVORAK

Born September 8, 1841, in Nelahozeves, Austrian
Empire (now Czech Republic)

Died May 5, 1904, in Prague, Austrian Empire (now
Czech Republic)

In November 1879 Hans Richter led the Vienna
Philharmonic in a performance of Dvofak’s Third
Slavonic Rhapsody. Dvorak, who was sitting with his
friend Johannes Brahms at that concert, reported that
the applause was so strong that he was called to the
stage, and on the spot, Richter asked him for a new
symphony. Dvofak wrote that symphony, which we
know today as his Sixth, the following summer. He
retreated to his summer home at Vysok4, and there—in
the quiet forests and fields of the Czech countryside—
he set to work on August 27, 1880. Dvofék was a fast
worker: he had the symphony done by October 15th,
Richter was enthusiastic about it, and Dvorak hoped
that it would be performed that fall. But at this point
awkward problems arose. The Vienna Philharmonic
was a very conservative organization, and some of its
members objected to playing works by Dvorak—a foreign
composer—in successive seasons. Richter tried to keep
this a secret from the composer, explaining the delay
as the result of illnesses within his own family, and
finally Dvofak gave up and asked permission to have
the symphony premiered somewhere else. Adolf Cech
led the Czech Philharmonic in the first performance on
March 25, 1881 (which was, coincidentally, the day Béla
Bartdk was born), and the audience was so enthusiastic
that the symphony’s third movement had to be repeated
on the spot. The Sixth was quickly performed throughout
Europe, Theodore Thomas led the American premiere
in New York in 1883, and Dvorak himself conducted it in
London and St. Petersburg. Despite the awkwardness
surrounding the premiere, Dvorak remained grateful

to Richter and dedicated the symphony to him (and

it should be noted that Richter himself eventually did
conduct the Sixth Symphony).

Despite its successful launch, however, the Sixth
Symphony has not held the stage in the way that
Dvorék’s final symphonies have. Those three
symphonies—the dramatic Seventh, the lyrical Eighth,
and the epic “New World"-have become regular features
of our concert life, but the Sixth Symphony has so
slipped into the shade that performances today are rare.
Which is too bad, because this is an attractive piece of
music, full of Dvofak’s characteristic virtues: memorable
themes, rhythmic energy, and a flair for the dramatic.

The Sixth has a very unassuming beginning, however.
Over quietly-pulsing chords comes a gentle theme that
has reminded many of the beginning of Brahms’ Second
Symphony, also in D major. Quickly comes another
surprise: that gentle opening theme rises, takes on
strength, and suddenly shows that it has some dramatic
bite. Dvorak sets this off with the oboe’s almost delicate
second idea, and these will be the materials for this
extended sonata-form movement. The movement is not
as extended as it might be. Dvofak had originally written



in a repeat of the entire opening section, but when he
was preparing his manuscript for publication, he made
clear that he did not want this repeat to be taken, noting
in the manuscript: “Once and for all, without repetition.”
The long development leads to a powerful coda and
grand climax stamped out by trumpets and horns.

The subdued opening of the Adagio is deceiving, for
this movement will erupt in great explosions of sound
across its long span. Dvorak sets these off with some
of his loveliest writing—this is a movement of extremes,
from whispering lyricism to powerful outbursts. The
third movement, the one that had to be repeated at

the premiere, has always been the most popular in the
symphony. Dvofék calls it a Furiant, an old Czech dance
built on constantly-shifting meters, but as countless
commentators have pointed out, Dvofak does not shift
meters in this movement-the entire movement is in 3/4.
He does, however, arrange his phrasing so that the
stress often does not fall on the downbeat, and so this

music feels fresh and full of rhythmic surprises—it is fast
(Dvorak’s marking is Presto) and exhilarating to hear.
The central episode, which slows down a little, features
the silvery sound of the piccolo before accelerating back
into the opening section.

The finale is another movement that has reminded many
of Brahms’ Second Symphony. In fact, Dvofék appears
almost to have “lifted” the opening of this movement
from the finale of Brahms’ symphony: both begin quietly
with themes of similar shape, and both soon explode
with energy. But there are worse models than Brahms’
Second, and there is enough authentic Dvofak here

to satisfy any listener. Particularly exciting is the very
ending, where racing strings propel this symphony to its
conclusion on a series of D-major chords that should
ring throughout the hall.

Program notes by Eric Bromberger

Dennis

Russell Davies

Chief Conductor &
Artistic Director

Dennis Russell Davies’ activities as opera and
orchestral conductor, and as pianist and chamber
musician, are characterized by an extensive
repertory stretching from pre-Baroque to the

latest music of our time. He is noted for exciting,
well-structured concerts and for his close working
relationships with a variety of composers such

as Philip Glass, Arvo Part, John Cage, Aaron
Copland, Thomas Larcher, William Bolcom, Heinz
Winbeck, Lou Harrison, Luciano Berio, Laurie
Anderson, Hans Werner Henze, Kurt Schwertsik,
Balduin Sulzer, and Manfred Trojahn. Davies

has recorded many of Philip Glass’s operas and
symphonies, notably the 5th symphony - dedicated
to Davies. He premiered Glass's 10th symphony at
a 2012 New Year’s concert in Linz, and on Glass’s
80th birthday in 2017 Davies premiered Glass'’s
11th symphony in Carnegie Hall.

Widely considered to be one of the most

innovative and adventurous conductors/

programmers in the classical music world, Davies has
successfully challenged and inspired audiences on both
sides of the Atlantic. Since 2018 Dennis Russell Davies
has served as Artistic Director and Chief Conductor of
the Filharmonie Brno. In the fall of 2020, he assumed
the additional position of Chief Conductor of the MDR-
Sinfonieorchester Leipzig.

After Davies’ first appointments as Music Director of
the St. Paul Chamber Orchestra (1972-1980) and Co-

Photo courtesy of Filharmonie Brno

Founder & Chief Conductor of the American Composers
Orchestra (1977-2002), he has served as Principal
Conductor & Classical Music Program Director of the
Philadelphia Orchestra. Davies has also appeared

as Guest Conductor in the United States with the

New York Philharmonic, Chicago, Boston and San
Francisco Symphonies, and Philadelphia and Cleveland
Orchestras. Festival orchestras that Davies has led
include Aspen Music Festival, the Cabrillo Festival of



Contemporary Music (Santa Cruz, CA; 1974-1990)

and the Saratoga Music Festival. Since 2009, Dennis
Russell Davies is a Fellow of the American Academy of
Arts and Sciences.

In Europe, Davies has served as General Music
Director of the Staatsoper Stuttgart, then Opera Bonn
and the Beethovenhalle Orchestra, subsequently
leading the Vienna Radio Symphony Orchestra, the
Stuttgart Chamber Orchestra, and the Symphony
Orchestra Basel. In 2013, during his long and
successful tenure in Linz as Chief Conductor of the
Linz Opera and Bruckner Orchester (2002-2017),
Davies inaugurated the new Linzer Musiktheater
conducting the World Premiere of Philip Glass’s opera
“Spuren der Verirrten” (“The Lost”), commissioned

for the occasion. Davies’ regular European orchestral
partners include the Gewandhaus Leipzig, the Royal
Concertgebouw, as well as the Berlin Philharmonic,
the Munich and Hamburg Philharmonics, Filharmonica
della Scala, RAI National Symphony, St. Petersburg
Philharmonic, and Bamberg Symphony.

He has conducted new productions at the Metropolitan
Opera New York, the Lyric Opera of Chicago, the Opéra
National de Paris, the Bayreuth and Salzburg Festivals,

the Hamburg and Bavarian State Operas, and Teatro
Real Madrid — a total of more than 140 new productions
by many of the theater world‘s most important stage
directors. Recent opera engagements include multiple
performances of “Salome” and “Wozzeck” at the Vienna
State Opera.

Dennis Russell Davies’ extensive discography includes
complete symphonies of Philip Glass, Bruckner,

Haydn, and Arthur Honegger. Other notable recordings
include Copland’s Appalachian Spring with the St. Paul
Chamber Orchestra (1979), for which he won a Grammy
Award.

Born in Toledo, Ohio in 1944, Davies studied piano and
conducting at the Juilliard School in New York. From
1997-2012 he was Professor for orchestral conducting
at the University Mozarteum Salzburg. In September
2020 he assumed the position of Guest Professor at
the Janacek Academy of Music and Performing Arts

in Brno. Dennis Russell Davies has been awarded

the German Bundesverdienstkreuz, the Austrian
Ehrenkreuz fiir Wissenschaft und Kunst, as well as the
title “Commandeur des Arts et Lettres” bestowed by the
French Government.

Maki Namekawa
Piano Obbligato

Maki Namekawa is a leading figure among today’s
pianists, bringing to audiences’ attention contemporary
music by international composers. As a soloist and

a chamber musician equally at home in classical

and repertoire of our time, she performs regularly

at international venues such as Carnegie Hall and
Lincoln Center New York, Musikverein Vienna,
Barbican Center and Cadogan Hall London, Cite de la
musique Paris, Philharmonie de Paris, Concertgebouw
Amsterdam, BOZAR Bruxelles, Suntory Hall and
Sumida Triphony Hall Tokyo, Salzburg Festival, Ars
Electronica Festival, Musik-Biennale Berlin, Rheingau
Musik Festival and Piano-Festival Ruhr. Maki
Namekawa records and performs frequently for major
radio networks in Austria, Germany, the Netherlands,
Switzerland, France and USA. Orchestra engagements
include Royal Concertgebouw Orkest Amsterdam,
Minchner Philharmoniker, Bamberger Symphoniker,
Dresdner Philharmonie, Bruckner Orchester Linz,
Sinfonieorchester Basel, Filharmonie Brno, American
Composers Orchestra, and Seattle Symphony.

In 2013, she performed the world premiere of the
entire cycle of Philip Glass’ 20 etudes for piano solo at
Perth International Arts Festival under the participation
of Glass himself, followed by concerts around the
world in the US, Mexico, Brazil, Ireland, Scotland,
Iceland, Sweden, Finland, Denmark, Slovakia,

Credit by Andreas H. Bitesnich



Poland, Germany and Japan. A double-CD of the
complete Glass etudes has been released in 2014 by
Orange Mountain Music, reaching number 1 on the
iTunes Classic charts and receiving high praise in the
categories “Performance” and “Recording” by BBC
Music Magazine. In September 2017 Maki Namekawa
presented the whole cycle of Glass etudes for the

first time in Austria at the Ars Electronica Festival as a
project “Pianographique” with real time visualization by
Cori O'Lan.

In September 2018, Maki Namekawa released the piano
version of Philip Glass’ soundtrack “MISHIMA — A Life
in Four Chapters” that depicts the life and death of the
Japanese writer and political activist Yukio Mishima.
The arrangement was especially crafted for her by
Glass’ long-term musical director Michael Riesman
and features her crystal-clear technique. The recording
was awarded the prestigious “Pasticcio Prize” by ORF
— Austrian National Radio Broadcast. In June 2019,
her other recording “Isang Yun | Sunrise Falling” was
awarded Pasticcio Prize again.

In 2019 Philip Glass composed his first Piano Sonata
especially for Maki Namekawa. She premiered the
Sonata on July 4th, 2019, at Piano-Festival Ruhr in
Germany in the presence of the composer. This Piano
Sonata was commissioned by the Piano-Festival Ruhr,
the Philharmonie de Paris and the Ars Electronica
Festival. Namekawa’s recording of the sonata was
released in 2020 by Orange Mountain Music.

Together with her husband, the conductor Dennis
Russell Davies, Maki Namekawa formed a piano duo

in 2003 which regularly performs in leading venues in
Europe and North America including the Piano Festival
Ruhr, the Radialsystem in Berlin, the Salzburg Festival,
the Ars Electronica Festival, the Lincoln Center Festival,
the Morgan Library and “Roulette” in New York City, the
Philips Collection in Washington, D.C., and the Other
Minds Festival in California. Major works written for

the Namekawa-Davies Duo include Philip Glass’ “Four
Movements for Two Pianos] “Chen Yi’s “China West
Suite] and Glass’ “Two Movements for Four Pianos®(with
Katia and Marielle Labéque) all commissioned by the
Piano Festival Ruhr. In July 2017, Maki Namekawa,
Dennis Russell Davies and Philip Glass received the
Piano Festival Ruhr Award. In 2019 Japanese composer
Joe Hisaishi composed for the Namekawa-Davies Duo a
work for 2 pianos and chamber orchestra “Variation 577
premiered in Tokyo under the baton of the composer.

Maki Namekawa studied piano at Kunitachi
Conservatory in Tokyo with Mikio lkezawa and Henriette
Puig-Roget. In 1994 she won the Leonid Kreutzer

Prize. In 1995 she continued her studies with Werner
Genuit and Kaya Han at Musikhochschule Karlsruhe,
where she completed her diploma as a soloist with
special distinction. She went on to perfect her artistry in
Classical-Romantic repertoire with Edith Picht-Axenfeld,
in contemporary music with Pierre-Laurent Aimard at
Musikhochschule KéIn, Gyérgy Kurtag, Stefan Litwin
and Florent Boffard.

Youth Education

The Palm Springs Friends of Philharmonic is proud to sponsor a robust youth education program. In addition to
summer music camp and college music scholarships for local Coachella Valley youth, the Philharmonic provides
financial support to the arts education program at the McCallum Theatre and other area music organizations,
and free student tickets to our concerts. During the Covid shutdown, the Philharmonic

created a special music emergency grant fund that awarded over $60,000 to local Thenk you
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Photo courtesy of Filharmonie Brno

Filharmonie Brno

The roots of the Filharmonie Brno go back to the 1870s,
when the young Leo$ Janadek endeavored to establish
a Czech symphony orchestra in Brno. The works of

the famous twentieth-century composer constitute the
core of the orchestra’s repertory, and to this day the
Filharmonie Brno considers itself to be the authentic
performer of his oeuvre.

The present orchestra was created in 1956 by merging
the Brno-based Radio and Regional orchestras,

and since then has been among the leading Czech
orchestras in terms of both size and importance. On
its tours abroad, it has performed about a thousand
concerts throughout Europe, the United States of
America, Latin America, and both the Middle and

Far East. The Filharmonie Brno is a regular guest at
festivals in the Czech Republic and abroad, frequently
joining forces for these appearances with the Czech
Philharmonic Choir Brno.

The orchestra regularly records for the Czech Radio,
Czech Television, and a number of music labels
(Supraphon, Sony Music, IMG Records, BMG,
Channel 4), and is also receiving a growing number of
commissions from global clientele through the agency
Czech Orchestra Recordings.

Throughout its history, the orchestra has had a number
of Czech and international conductors, including

Bretislav Bakala, FrantiSek Jilek, Petr Altrichter,

Jifi Bélohlavek, Sir Charles Mackerras, Jakub Hriusa
or Tomas Netopil. Maestro Dennis Russell Davies was
appointed the orchestra’s new chief conductor and
artistic director in 2018.

Since 2000 the Filharmonie Brno has been organizing
the open-air summer festival at the Spilberk castle in
Brno, and in 2012 has become the organizer of the
renowned traditional festivals Moravian Autumn, Easter
Festival of Sacred Music, and Exposition of New Music.
The orchestra sponsors the internationally lauded
children’s choir Kantiléna, has been involved since 2010
in the young musicians’ festival Mozart’s Children, and in
2014 founded the Filharmonie Brno Orchestra Academy.

Today Filharmonie Brno is not only a strong player

in the field of symphonic music at home and abroad,
but also the primary organizer of the musical season
in the second largest Czech city, an active instigator
of festivals and a creative leader in orchestral
programming. Ilts home is the beautiful Besedni dim
(former civic house), the Brno counterpart to Vienna’s
Musikverein, built in 1873 according to a design by
Theophil Hansen, though the orchestra is now looking
forward to its new modern concert hall, which is being
designed by a team of Tomasz Konior, Petr Hrisa and
acoustician Yasuhisa Toyota.



Pavel Wallinger*
Véclav Zajic
Olga Drapelova
Jan Vasta

Pavel Oracko
Renata Starkova
Hiroaki Matsui
Terezie Vargova
Kristyna Jungova
Barbara Tolarova
Katefina Fukanova
Lukas Mik
Tomas Bafinka
Monika Grafova

Bohumir Strnad
Miroslava Vazanska
Lenka Zichova
Antonin Formacek
Jakub Vyborny
Jana Horakova
Filip Kostelecky
Sakura Ito
Radoslav Havlat
Vilém Pavlicek
Jifi Visek
Antonina Tyshko

Petr PSenica
Julian Veverica
Karel Plocek
Emil Machain
Tomas Kulik
Martin Heller
Otakar Salajka
David Slechta
Martin Jeriga
Josef Janda

Filharmonie Brno

Lukas Polak*
Michal Greco
Lukas Svoboda
Stépanka Plockova
Radan Vach

Iveta Vackova
Katarina Madariova
Pavlina Jelinkova

Marek Svestka
Martin Sedlak
Miloslav Raisigl
Jaromir Gardon
Barbora Oprsalova
Dominik Sed’a

Martina Venc Matusinska

Petr Pomkla
Aneta Herkova
FrantiSek Kantor

Barbora Trn¢ikova
Zdenék Nadenicek
Martin Benes
Pavel Korbitka

Lukas Darnhel
Stanislav Pavli¢ek
Jifi Sedlacek
Véra Drapelova

Jozef Makarovi¢
Petr Hlavaty
Jana KoSnarova
Jifi Jakubec

Karel Hofmann
Nicolas Perez
Igor Michalik
Petr Chomoucky
David Rysanek

Ondfrej JurCeka
David Pollak
Petr Hojac

Jan Broda

Pavel Debef
Pavel Suran
David Dubec
Simon Pavlik

David Kfizek

Lukas Krejci
Radek Tomasek

Petr Hladik
Maximilian Jopp

Vanda Sabakova

Veronika Juréekova
Maki Namekawa

Dennis Russell Davies, Chief Conductor & Artistic Director

Veronika Juréekova

*Concert Master

Marie Kucerova,
Orchestra Director
Pavel Sindel4f,
Orchestra Manager
Petr Bauer,
Orchestra Technician
Jan Jagos,
Orchestra Technician

Sheldon Artists LLC

R. Douglas Sheldon,
Managing Partner

Karen Kloster,

Tour Coordinator
Jonathan Wintringham,
Associate Manager

& Marketing
Renee O’Banks,

Tour Manager
Samantha Northart,

Backstage Manager
James Putnam, Driver
Maestro!

Tour Management,

Air and Hotels

SHELDON

ARTISTS



PALM SPRINGS FRIENDS OF PHILHARMONIC

Dr. Mimi Rudolph, Founder — Mrs. Nancy Adler Thornton, Founding Benefactor

Dean Kauffman, President
Lucinda Schissler, Vice-President — Artist Selection
Joseph H. Stein, Vice-President — Subscriptions
Kenneth A. Turner, Treasurer/Immediate Past President
Bernice E. Greene, Recording Secretary
Gary Schahet, Parliamentarian

Lois Nehring Darr Dean Kauffman Gloria Scoby
John Fox Dr. David B. Ko Douglas G. Stewart
Barbara Fremont Carol S. Lewis Joseph H. Stein
Norman Gorin Susan Palm Paul M. Symons
Bernice E. Greene Larry Pitts Kenneth A. Turner
Roberta Holland Gary Schahet JoAnn G. Wellner

Lucinda Schissler

Marnie Duke Mitze, Executive Director
Michael Flannigan, Ticketing and Administrative Coordinator

Jeane Hilb, Anne Holland, Robert Rose, Lynn Zimmer

The Board of Directors pays tribute to the following board directors who
have recently passed, but whose wisdom, passion and commitment to classical music
will continue to inspire and guide us in the decades to come.

Robert Armstrong, Henry Freund, Marshall Gelfand, Barbara Pitts, Gloria Rosen, John Shevlin

Special thanks to this season’s
concert sponsors for their additional support:

Norman Forrester Norman Gorin Gloria & Michael Scoby
& William Griffin Bernice E. Greene Jane & Larry Sherman
Barbara Fremont Roberta Holland Douglas G. Stewart

Helene Galen & Jamie Kabler Phyllis & Gary Schahet JoAnn G. Wellner




THE BOARD OF DIRECTORS OF
THE PALM SPRINGS FRIENDS OF PHILHARMONIC
wishes to express its gratitude to the following annual donors:

$10,000 and above
Barbara Fremont
Gother Family Trust
Nancy & George Maas
Harold Matzner
The Nevinny Family
Charles & Yvonne Pigott
Paul M. Symons &
*John Dare

$5,000 — $9,999

Laura & Wayne Bellows

Ellie & Richard Bennett

Lynda & Charles Biggs

Sallie & Allan Bulley

Dean L. & Rosemarie
Buntrock Foundation

John & Katherine Fox

Joyce Freund

Mrs. Karlene Garber

Rich & Judy Guggenhime

Dr. & Mrs. David Leshner

Mr. & Mrs. Gilman Ordway

Judy & Jerry Potthoff

Peggy & Peter Preuss

Maggy & Jack Simon

Senator & Mrs. Francis A.
Wong

$3,000 — $4,999
Jerry Abeles
Yvonne & Derek Bell
Jeannette & Raymond Galante
Norman Gorin
Mary Sue & Bob Hawk
Patti & Brian Herman
Mr. & Mrs. Richard Johnston
Robert Kohl & Clark Pellett
Dr. Robert & Sharon Lesnik
Jeanne S. Levitt
Carol S. Lewis
Phillip Mathewson &

Robert Griffith
Mattlin Foundation
Andre & Julie Molnar

Marnie M. Miller &

Joseph Noren
Susan & Jim Palm
Larry & Cathy Pitts
Nora Rado
Phyllis & Gary Schahet
Gerald J. & Lucinda Schissler
Michael & Pat Schumaecker
Gloria & Michael Scoby
Mr. & Mrs. Joseph Stein
Douglas G. Stewart
Sheila & Ira Stone
Ken Turner & Mark Albertson
Jane Witter & Fred Delanoy

$1,500 - $2,999
Barbara & Alan Abrams
Don Alexander &
Betty Davis Gates
Bill & Judy Allred
Richard Alther
Diane & Mike Beemer
Joni & Miles Benickes
Dr. Judith Bensinger
Linda Blank & Mark Jacobs

Nancy Breighner
The Robyn L. & Norman S.
Brooks Family Foundation
Dr. & Mrs. Austin G. Buffum
Dr. David B. Carroll
Dr. Robert & Sandra Carroll
Pam & Tim Chanter
Johnathan & Doria Cobb
Susan E. Cooper
*Peggy Cravens
Lois Nehring Darr
Lois Davidson
Lytton De Silva
David A. Demers
Gennaro DeVito
Isabelle Diamond
Gary Wentworth & Bob Drake
The Allen & Marilyn Eager
Charitable Fund
Kathleen & Jerry Eberhardt
Marcy & Leo Edelstein
Arturo Fernandez &
Derek Gordon
John & Joann Firmage

Dr. Myron & Joanne Mintz *In Memoriam

(ORPORATE CIRCLE FOUNDING MEMBERS
CITY OF RANCHO MIRAGE

CONJOUR ct 3
DERMATOLOGY S\ /5

& COSMETIC SURCERY CENTER

H.N. AND FRANCES C.

BERGER FOUNDATION

EL PASEO | JEWELERS

EISENHOWER HEALTH

INTRODUCING QUR NEW CORPORATE CIRCLE

SHARE OUR PASSION. INVEST IN THE ARTS. CHANGE LIVES.
Call 760-341-1013 and join today!




Shirley Fitterman
Dr. Robert J. & Janice Flamer
Norman Forrester & William
Griffin
Mr. & Mrs. Robert J. Fraiman
Natalie Freeman & Jack Austin
Barbara & Bernie Fromm
Mrs. Deane T. Garrison
Carl Geist
Diane & Harold Gershowitz
Cora Ginsberg
Buzz & Peg Gitelson
Muriel & Ron Goldberg
Bernice E. Greene
Carol & Carl Gregory
Joyce Grim
Rosalind &
Stanley F. Hack, Esq.
Toni Hafey
Richard Halton &
Jean-Marc Frailong
David & Carole Hatcher
Judy & Mel Hecktman
Ira Helf & John Knoebel
Elissa Hepner
Sharon & Rodney Hill
Roberta Holland
Boyd & Dody Hopkins
Frances Horwich
Kathy Intihar & Fran Campbell
Loreen Jacobson &
Bertel Lewis
Michael Jaworski
Mrs. George E. Jones
Professor & Mrs. Ken Jowitt
Dean Kauffman
Nora Kaufman
Ruth & Malvin Kaufman
Dr. David Ko & Dr. Sara Azar
Marcia Koslov
Bud Krause
Linda Lechlitner
Norman J. Lewis &
Myra L. Gordon
Harriet Litt
*Helen Louden
Rodney & Susan Lubeznik
John Marksbury &
Chuck Steinman
Mrs. Ogniana Masser
Eunice & Jerry Meister
William & Jane Melzer
Tom & Marnie Mitze
Poul S. & Birgit E. Moller
Constance & John Nyhan
Ms. Caryl Olins
Cydney Osterman
Jacqueline &
Barry Panter, M.D.
Georganne Papac

Beth & Larry Peerce

Vicki M. Rauscher

Gail Richards

Robert Richards

Rella & Monty Rifkin
Theodore & Carol Robinson
Marcella Ruble

Frank M. Ryan, M.D.

Elise Sacks

Sherry & Howard Schor
Jane & Larry Sherman
Mrs. John C. Shevlin
Evelyn & David Simon
Sheila Sloan

Donald Stein

Jill Steinberg

Robert & Carlyn Stonehill
Frederick Swann

Kory & Betty Teoman

Kyle Thorpe

Rosemarie Vacano

Helen Varon

Marsha & David Veit

Jean Baur Viereck

Robert Walker & Ken Beville
David Weigel & Mark Yacko
Alice & Jesse Weinger
JoAnn G. Wellner

$500 — $1,499
Steven R. Acree, Ph.D.
Dinesh & Raj Agrawal
Debbie Allen
William & Patricia Anton
Judith L. Appelbaum
Noyes & Elizabeth Avery
Janet Ball
Nora & Guy Barron
Cash & Betty Baxter
Jonathan R. Beard &
Grace Nordhoff
Roger G. Bensinger &
Robin Groth
Harriet K. Bernstein
Marlene & Bert Bilsky
Richard & MaryJeanne Burke
Bianca & Jim Cameron
Anne Camil
Elizabeth M. Campbell
Joe Cantrell
Bruce Cervone &
Kathleen Delaney
Paul R. Christen
Joanne & Bill Chunowitz
J. Patrick Cooney &
Karl Buchberg
Marion & Eric Cowle
Joel T. Cutler

Christopher Davidson
in memory of James
Watterson
Mrs. Dorothy Deming
Svanhild Dolin
Joan Don
Deborah Dooley &
Paul Mittermeyer
Kevin Doran
Melinda Douglas
Martha Drake
Sheila Dulin
Joy Dunlevie & Ted Humphrey
James Eisenberg & Jane
Woldenberg
Phyllis Mintz Eisenberg
Larry Fechter &
Tom Stansbury
Carol & Arthur Freeman
Ariela Gallen
Linda Gazecki
Christine & Michael Gennet
Joe Giarrusso & Charlie Paglia
Ellen V. & Philip L. Glass
Sook Lee & Joseph Gole
Tom & Alix Goodman
Joyce Gorney
Arline Greenblatt
Helen & Alan Greene
Diane & Cynthia Gunn
Rod & Diane Hassett
Robert & Peggy Henley
MaryEllen Herman &
Phil Markel
Nancy & Michael Herman
Burton & Libby Hoffman
Robert & Lorna Houck
John Hoyda
Al Jones
Andrew & Andrea Josephson
Dick Kahn & Sue Freeman
Sherwin Kaplan &
Patricia Sullivan
Harriet R. Karmin
Retha Ellen Keenan
G.P. Paul Kowal
Drs. Howard Lee & Jean Lew
Lisa & Erik Lindauer
Ruth & Bill Mainzer
Madeleine Maniar
Signe Bergman &
Jerry Marshak
Judith & Jonathan Marshall
Nicky & Lester Mayber
Pamela & Eugene McGuire
Allan McMurray & Judy Kaffka
James T. &
Marianne D. Millican
Les Modie
Colonel & Mrs. Dave Mueh

Judy & Mike Musiker
Dr. David Norgard &
Joseph Oppold IlI
Eva Cebulski Olivier
Rob & Jason Ollander-Krane
Dr. Marsha & William Pachter
Dean & Marilyn Park
Laurie & Mark Parkin
John & Gayle Perl
Norma Person
Rita & Robert Philip
Nancy Rapoport &
Mal Rudner
Susan & Arthur Rebell
Susan & John Rothschild
Dr. Joseph & Dixie Schulman
Judith Schurr
Anneruth Serman
Richard & Nurit Sheehan
Mike & Lynn Shields
Nancy & Stan Sibell
J. Robert Sillonis &
Michael D. Welter
Danforth M. Smith
Robert & Sheila Snukal
Nora & Jay S. Spak
Elaine & Claude Steinberger
Ann & Robert Stevens
Anne Swindells
Jane Townsend &
*Alan Gross
Faye K. Triggs
Dr. & Mrs. Gerald Trostler
Vicki & Michael Turoff
Julie Tybout
Craig & Junior Vickers
David & Mary Ann Walsh
James & Lucy Wang
David & Marlyne Weiner
Stuart & Marysia Weiss
Lita & *Jerrold Widran
Jane Woolley

$250 — $499

Melvon Ankeny

Gerald & Sharon Appel
Rhona Bader

Michael & Lee Bard

Dr. & Mrs. Michael Baskin
Darryl K. Beach

Jim & Martha Blackburn
Eleanor & Bruce Blank
Steven & Carol Bloch
Barbara & Ronald Borden
Robert Bracken

Sigrun Braverman, Ph.D.
Mr. & Mrs. Alfred Bryman
Bonnie Carmell

*In Memoriam



Dr. & Mrs. Robert Corne
Jill & Robert DeMaster, Ph. D.
Sally Cherry Dempsey
Dr. & Mrs. Harry Domicone
David Dotlich & Doug Elwood
Janice Dunn
Jane Effress &

Harvey Lambert
Robert EImore & Paul Zak
Jeffrey & Suzanne Feder
Dr. Wilma Finmark
Walter Foery
Gail Baum & Larry Fox
Arva & Robert Frank
Barbara Gleissner
Carol Glickman
Philip & Carol Goldsmith
Phil & Judy Goldstein
Donald C. Graham
Bridget Gray
Willie & Joanne Greenspan
Dr. Robert &

Maxine Greenstein
Ann Greer
George & Libby Henrich
Deon Hilger & Jerry Delaney
Murray & Barbara Hirsch
Mr. & Mrs. Roy E. Hofer
Suzan & Steven Hyman
Sherry Kaplan
Susan Karsen
Fran Kaufman
Sheila W. Keeshin
Sheldon & Barbara Kent
Maxine & Joe Kirshenbaum
Martin & Judy Krasnov

Dr. & Mrs. Walter F. Krengel Jr.

Richard & Dena Krown
David Lee
Mr. & Mrs. Julian Levy
Tom & Judy Lewis
Rick & Roseve Mainzer
Marliyn Malkin
Dr. Robert B. &
Suzanne J. Martin
Zurich Esposito &
Brian McCormick
Joseph & Shirley McEvoy
Jon & Marjorie McGihon
Mr. Thomas Miller
Jeanie Mills
Martha & Mark Moench
Fran Muir
Susan & Doug Myrland
Susan Nathan
Gary L. Nudell &
Craig Heywood
Jack & Sharin Orr
Harold & Miriam Paley
Elizabeth Parese
W. Stuver Parry

David Peck & Dennis Duca
Lynn & Jim Philpot
Diane Rader
Michael Romberg &

Meir Klapper
Rabbi Yaacov &

Mrs. Nina Rone
Ellen & William Sachs
Robert G. Sanderson
James Slagter &

Mariana Scarcella
Trudy Schwartz
Sanford Seplow &

Susan Walpert
Christa Siegel
Dr. Paul & Sybil Silverstein
Linda & Jesse Singh
Kevin L. Smith &

Beverly J. Zimmer
Barbara Spencer
Marie Staudhammer
Diane D. Stauffer
Eileen & Marv Stern
Dr. Tom & Sherry Stevens
Jay Tedder
Barbara W. Thormann
Leslie & Dr. Barry Usow
André van Niekerk &

Steven Rogers
Judy Wallis
Robert Wenbourne
Mary & Jim Wilson
Marvin & Robbie Winick
David Winton & Brian Yaklich
Judith B. Zacher, M.D.
Eileen & Lawrence Zoll

$100 — $249

Janet Abrams

Carole & Robert Adelstein
Irwin Alexander & Miles Senn
Helen Astleford

Dr. Danuta Batorska

Helen Risom Belluschi

John R. Benfield MD &

Mary Ann Shaw
Zeev & Shoshanna Berger
Drs. Rainer &

Carolyn Izu Bergmann
Bruce M. Hatrak &

M. Andrew Berisford
Melinda & Harvey Bernstein
Nadine C. Bicher
Shelley Ann Birenbaum
Al Bloch & Fefe Passer
Donna & Judah Blumenthal
Judy Bobrow & Jon

Desenberg
Andy Brancuccio &

*Ken Sandacata

Janet Hartzler Braslow, MD
Ann Broadwell
Dr. Rich Cansdale
Mary Carlson
Richard & Renee Carman
Mary Carney
Penny Carpenter
Chan & Eunhee Chung
Joseph Cifarelli
Joan & Frank Cohee
Bram Conley
Corinne & Roger Coplan
Dr. Gerald & Marianne Corey
Frances & Gregg Corwin
Rev. Donald R. Craig
James V. Daber &
Robin L. Goode
Larry Da Silva
Edwina Davis
Franck-Alsid de
Chambeau, PhD
John Martin Deely
Anneke Delen
Ingrid DeMarta &
Judy Osborne
Keith & Vikki Dorsey
Karen Engman
Carol Faxon
Robert Feferman &
Steven Bing
Jeanette & Saul Fein
Donald Feinberg
William Fisher Ph. D.
Ann Fishman
Frances & John Fleckenstein
Sidney & Jacqueline Freedman
Jacob Frick & William Pape
Adrienne Garland
Patricia Gershick
Sally Gessford
Renee Glickman
Mrs. Gaye Goerz
Susan B. Goldberg
Thorey & Barry Goldstein
Carol Goldwasser
Dr. & Mrs. Edward E. Gordon
Dr. Robert & Vivian Greene
Lianne Gulka
Larry D. Harper
Richard & llene Harris
Doris B. Heckerman
John F. & Judith C. Hon
Maralyn Howard
Penny Hudnut &
Stephen Schoenfeld
Nora Jackson
Lily Kanter
Jim Karpiak
Jack Keller
Karen Klein
Dr. & Mrs. George H. Koenig

Allison Kozak
Joey Leggett
Dr. Robert & Kay Levine
Edith Leyasmeyer
Bonny & Drew Link
Robert & Carol Lowitz
Judy Marks
Ken Maxwell
Bruce McCombs
Nick McCully
Mark McGowan &
Didona Marcinkevicius
Michael H. Motherway
Bob & Fran Moyer
Andrew Nelson
Rick & Virginia Newton
Ella Ohana
Mr. & Mrs. Fred L. Olsen
Michael Pagliaro
Jack Palmtag
Raymond Price & Esmé Ryan
Bob & Susan Pristave
Melinda Raphael Goodman
Marsha Reed Nall
Gisela & Nelson Reid
Paul Reid & Tom Hartnett
Robert Rogers
Molly Ross
Dr. Joan Rubane
Dario Sacramone &
John Pariseau
Dr. & Mrs. Andrew Sanderson
Howard Sayette
Dennis Schroeder
Louise E. Schulz
Judith Schwartz
Steven Shaer
Peggy Sheren
Ronald & Kim Marie Singer
James Stedman
Peter Steele & Daniel Wirth
Ron & Natalie Tambor
Jim & Linda Tjaden
Pauline Trimarco
Mark & Janet van Hartesvelt
Adrian Van Wingerden &
Jose G. Perez
Paula & Daniel Voorhees
Arlene & Bill Wadsworth
Susan & John Walker
Steven L. Washington
Brian Webb
Sandra Wetrich & Max Davis
John White
John Whitfield
Charlene Williamson
Gwen Herron &
*Everett Wilson
Ellen Yuracko
Maxine Ziebarth

*In Memoriam



Tickets on sale now! www.PSPhil.org

UPCOMING CONCERTS

Programs and artists subject to change

ACADEMY OF
5T MARTIN
IN THE FIELDS

Mon., March 6, 7:30 pm -
With Avi Avital, Mandolin

Sponsored by Bernice E. Greene,
Norman Gorin, JoAnn G. Wellner

[05 ANGELES
PUILHARMONIC

Dalia Stasevska,
Conductor

Sun., April 2, 5 pm -
With Randall Goosby, Violin

Sponsored by Phyllis & Gary Schahet,
Helene Galen & Jamie Kabler

All concerts take place at

T‘I)Al_M SPRJNGS M&mmmﬂmeMPMmethA
FRIENDS 0F PHILHARMONIC www.PSPhil.org

760-341-1013




Palm Springs Friends of Philharmonic
(760) 341-1013 | www.PSPhil.org
PO. Box 12770, Palm Desert, CA 92255-2770




