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“Music is the language of the spirit. It opens the secret of life bringing 

peace, abolishing strife.”  — Kahlil Gibran

All of you have memories of how you came to love classical music. I 

grew up studying piano with the widow of the town mayor who came 

to lessons dressed in a kimono and carrying a 12-inch plastic ruler. 

Yes, Shirley MacLaine’s film Madame Sousatzka comes to mind. While 

the ruler was never used on me the threat was always there. Besides 

being a strict and skilled teacher, her great lasting gift was arranging for all her students to see Sarah Caldwell’s 

American Opera Company on tour with Madama Butterfly sometime in the 1960s. My seat was front row center 

orchestra, and I was captivated with the musicians in the pit rather than what was happening on stage. I went on 

to play bassoon in orchestras and wind bands in high school and college and I spent my adult life in New York 

with frequent trips to Lincoln Center and Carnegie Hall, always thrilled to hear symphony orchestras.

Here I am now in the Coachella Valley delighted to be part of Palm Springs Friends of Philharmonic and 

committed to paying forward that love. We are blessed to have a number of excellent school music programs 

in the Coachella Valley and the Friends have connected with all of them offering grants, scholarships, 

complimentary tickets, master classes and other education programs. At our Israel Philharmonic concert in 

November 2022, we hosted more than 100 high school and college music students. At tonight’s concert and 

future concerts, you will see young musicians in the audience. Go up to them and engage them. Encourage 

them and express your own love of music.

We hope you enjoy tonight’s concert by the San Diego Symphony, 

 

Dean Kauffman, President 

Palm Springs Friends of Philharmonic

Cover Photo: The Vieuxtemps Guarneri was built around 1741 by renowned Italian instrument maker Giuseppe 
Guarneri. The violin is named for Belgian violinist Henri Vieuxtemps who owned it during the 19th century. The 
instrument has also been used by Yehudi Menuhin, Itzhak Perlman and Pinchas Zukerman. In 2012 it was sold to 
a private collector at an undisclosed price, but reportedly for more than $16 million, representing at that time the 
largest sum every paid for a violin. The purchaser subsequently provided lifetime use of the instrument to American 
violinist Anne Akiko Meyers who performs on the instrument at this afternoon’s concert with San Diego Symphony.



PROGRAM

ALBERT ROUSSEL	 Suite No. 2 from Bacchus et Ariane, Opus 43	 (19 minutes)
(1869-1937)

ARTURO MÁRQUEZ	 Fandango for Violin and Orchestra	 (30 minutes)
(b. 1950)	 	 Folia Tropical
		  Plegaria (Prayer) (Chaconne)
		  Fandanguito

Anne Akiko Meyers, Violin

— INTERMISSION —

IGOR STRAVINSKY	 Petrushka (1947 Version)	 (35 minutes)

(1882-1971)		  First Tableau: The Shrovetide Fair

		  Second Tableau: Petrushka’s Room

		  Third Tableau: The Moor’s Room

		  Fourth Tableau: The Shrovetide Fair (Toward Evening)

PROGRAMS AND ARTISTS SUBJECT TO CHANGE

AS A COURTESY TO THE CONDUCTOR AND ORCHESTRA . . .

Please remain seated until the performers leave the stage at intermission and at the end of the program. Also, please 

do not applaud between movements of any musical composition. Friends of Philharmonic audiences are known for the 

warm and courteous welcome extended to visiting performers. Please help maintain this fine reputation. THANK YOU.

Photography and recording of any kind is strictly prohibited. Please remember to silence your cell phone.

Palm Springs Friends of the Philharmonic

PROUDLY PRESENT

San Diego Symphony Orchestra
Domingo Hindoyan, Conductor 

Anne Akiko Meyers, Violin

Sponsored by Roberta Holland, Gloria & Michael Scoby, Douglas G. Stewart

January 8, 2023 at 5:00 pm



Suite No. 2 from Bacchus et Ariane,  
Opus 43
ALBERT ROUSSEL
Born April 5, 1869, Tourcoing
Died August 23, 1937, Royan

We remember French composer Albert Roussel 
today for two works: his Third Symphony and his 
score for the ballet Bacchus et Ariane. Curiously, 
both were composed in 1930, when Roussel was 61. 
The symphony had been commissioned by Serge 
Koussevitzky for the Boston Symphony’s fiftieth 
anniversary celebrations, and Roussel came to the 
United States in October 1930 for its premiere; that 
occasion was one of the great successes of his life. In 
the same year, Roussel was invited to compose the 
score for a new ballet to be choreographed by Serge 
Lifar and based on the story of Ariadne’s abandonment 
on the island of Naxos. In Greek mythology Ariadne was 
the daughter of King Minos of Crete. When Theseus 
came to Crete and slew the Minotaur, he was able to 
escape the Minotaur’s labyrinth by way of a thread 
Ariadne had given him. Theseus married Ariadne but 
abandoned her on Naxos. That tale has proven ideal 
for music, and composers as different as Monteverdi, 
Haydn, and Richard Strauss have written works inspired 
by it. Roussel composed his music for Bacchus et 
Ariane across 1930, and the premiere at the Paris 
Opera on May 22, 1931, featured some spectacular 
dancers: Lifar, Leonide Massine, and Olga Spessivtseva.

Roussel drew two orchestral suites from his score, and 
the Second Suite performed on this concert – which 
lasts just over a quarter of an hour – is essentially the 
second half of the ballet. Lifar’s version differs somewhat 
from the classic myth. In his account, Theseus and 
his party arrive on Naxos, but while Ariadne sleeps, a 
terrifying figure dressed all in black accosts them on 
the beach and orders them to leave the island. Ariadne 
wakes to see Theseus’ ship vanishing over the horizon 
and despairs.  She climbs a high rock, intending to throw 
herself to her death, but when she falls, she is caught by 
the figure dressed in black, who is now revealed to be 
Bacchus, the Roman god of wine (and known in Greek 
mythology as Dionysus). He dances for her, and they fall 
into each other’s arms and exchange a passionate kiss. 
At the climax of the ballet Bacchus and Ariadne climb 
that same high rock, and now he crowns her with a ring 
of stars pulled down from the heavens above.

A brief description of Roussel’s music: murmuring 
strings depict Ariadne’s sleep on the warm beach of 

Naxos, but her peace is shattered (a nervous clarinet 
solo) when she wakes to find herself alone. The music 
grows dramatic as she searches for Theseus, and 
when she climbs a great rock and sees his distant ship 
departing, she resolves to throw herself to her death. 
A great downward glissando depicts her fall, but rather 
than dying, she falls into the arms of Bacchus, who 
dances vigorously for her. Roussel accompanies his 
dance with powerful music, but suddenly that dance 
swirls off into nothingness, and now – over some 
very sensual music from the strings – Bacchus and 
Ariadne approach each other, embrace, and kiss. That 
first kiss, gentle but passionate, is accompanied by a 
warm melody from cellos and horns, and instantly the 
island bursts into fertile life around them. A sequence 
of dances follows – by Ariadne alone, by Ariadne 
and Bacchus together, and by some of his followers, 
who offer Ariadne a goblet of wine (this dance is, 
appropriately, a bacchanale). The music hurtles 
forward, each dance growing more powerful, and at the 
climactic moment – as Bacchus pulls a crown of stars 
out of the heavens – the ballet comes to a thrilling 
conclusion as powerful rhythms and washes of golden 
color from the brass swirl downward to the blazing final 
chord.

Fandango for Violin and Orchestra 
ARTURO MÁRQUEZ
Born December 20, 1950, Álamos, Mexico

The son of a mariachi musician, Arturo Márquez learned 
to play the violin and the piano as a boy and then went 
on to study at the Mexican Music Conservatory. A 
Fulbright Scholarship brought him to the United States, 
where he earned his DMA at California Institute of 
the Arts. Márquez has composed works for orchestra, 
chamber ensembles, piano, and voice. Probably his 
best-known music is his series of Danzóns (there are 
now nine); the most famous of these is the Danzón 
No. 2, which became an international sensation when 
Gustavo Dudamel took it on tour with the Simon Bolivar 
Youth Orchestra of Venezuela.

In 2018 violinist Anne Akiko Meyers asked Márquez 
to write a concerto for her, and he responded by 
composing a work based on an ancient Spanish 
dance, the fandango.  Meyers was soloist and Gustavo 
Dudamel conducted the premiere at the Hollywood 
Bowl in August 2021.  At the time of the premiere, 

Program Notes



the composer prepared the following introduction to 
Fandango:

Fandango for violin and orchestra is formally a 
concerto in three movements:

Folia Tropical 
Plegaria (Prayer) (Chaconne) 
Fandanguito

The first movement, Folia Tropical, has the form 
of the sonata or traditional classical concert: 
Introduction, exposition with its two themes, bridge, 
development, and recapitulation. The introduction 
and the two themes share the same motif in a 
totally different way. Emotionally, the introduction is 
a call to the remote history of the andango; the first 
theme and the bridge, this one totally rhythmic, are 
based on the Caribbean “Clave” and the second is 
eminently expressive, almost like a romantic bolero. 
Folias are ancient dances that come from Portugal 
and Spain. However, also the root and meaning 
of this word takes us to the French word “Folie”: 
madness.

The second movement: Plegaria pays tribute to 
the huapango mariachi together with the Spanish 
Fandango, both in its rhythmic and emotional 
parts. It should be noted that one of the Palos del 
Flamenco Andaluz is precisely a Malagueña and 
Mexico also has a huapango honoring Malaga. 
I do not use traditional themes but there is a 
healthy attempt to unite both worlds; that is why 
this movement is the fruit of an imaginary marriage 
between the Huapango-Mariachi and Pablo 
Sarasate, Manuel de Falla and Issac Albeniz, three 
of my beloved and admired Spanish composers. It is 
also a freely treated chaconne. Perhaps few people 
know that the Chaconne as well as the Zarabanda 
were two dances forbidden by the Spanish 
Inquisition in the late 16th and early 17th centuries, 
long before they became part of European baroque 
music. Moreover, the first writings on these dances 
place them in colonial Mexico of these centuries.

The third movement Fandanguito is a tribute to 
the famous Fandangito Huasteco. The music of 
this region is composed of violin, jarana huasteca 
(small rhythm guitar) and huapanguera (low guitar 
with 5 orders of strings) and of course accompanies 
the singing of their sones and the improvisation 
sung or recited. The Huasteco violin is one of 
the instruments with the most virtuosity in all of 
America. It has certain features similar to baroque 
music but with great rhythmic vitality and a rich 

original variety in bow strokes. Every Huasteco 
violinist must have a personal version of this son 
if he wants to have and maintain prestige. This 
third movement is a totally free elaboration of the 
Huasteco Fandanguito, but it maintains many of 
its rhythmic characteristics. It demands a great 
virtuosity from the soloist, and it is the music that I 
have kept in my heart for decades.

I think that for every composer it is a real challenge to 
compose new works from old forms, especially when 
this repertoire is part of the fundamental structure 
of classical music. On the other hand, composing in 
this 2020 pandemic was not easy due to the huge 
human suffering. Undoubtedly my experience with 
this work during this period has been intense and 
highly emotional but, I have to mention that I have 
preserved my seven capital principles: Tonality, 
modality, melody, rhythm, imaginary folk tradition, 
harmony, and orchestral color.” 

– Arturo Márquez

Petrushka (1947 Version)
IGOR STRAVINSKY
Born June 17, 1882, Oranienbaum
Died April 6, 1971, New York City

Petrushka, Stravinsky’s ballet about three puppets at 
a Russian Shrovetide carnival, began life as a sort of 
piano concerto. In the summer of 1910, shortly after the 
successful premiere of The Firebird, Stravinsky started 
work on a ballet about a pagan ritual sacrifice in ancient 
Russia. But he set the manuscript to The Rite of Spring 
aside when he was consumed by a new idea: “I had in 
my mind a distinct picture of a puppet, suddenly endowed 
with life, exasperating the patience of the orchestra with 
diabolical cascades of arpeggi. The orchestra in turn 
retaliates with menacing trumpet-blasts.  The outcome is 
a terrific noise which reaches its climax and ends in the 
sorrowful and querulous collapse of the poor puppet.”

When impresario Serge Diaghilev visited Stravinsky that 
summer in Switzerland to see how the pagan-sacrifice 
ballet was progressing, he was at first horrified to learn 
that Stravinsky was doing nothing with it. But when 
Stravinsky played some of his new music, Diaghilev 
was charmed and saw possibilities for a ballet. With 
Alexander Benois, they created a storyline around 
the Russian puppet theater, specifically the tale of 
Petrushka, “the immortal and unhappy hero of every fair 
in all countries.” Stravinsky composed the score to what 
was now a ballet between August 1910 and May 1911, 



and Petrushka was first performed in Paris on June 13, 
1911, with Nijinsky in the title role.

From the moment of that premiere, Petrushka has 
remained one of Stravinsky’s most popular scores, 
and the source of its success is no mystery: Petrushka 
combines an appealing tale of three puppets, authentic 
Russian folk tunes and street songs, and brilliant writing 
for orchestra. The music is remarkable for Stravinsky’s 
sudden development beyond the Rimsky-inspired 
Firebird, particularly in matters of rhythm and orchestral 
sound. One of those most impressed by Petrushka was 
Claude Debussy, who spoke with wonder of this music’s 
“sonorous magic.”

A summary of the music and action, which divides into 
four tableaux separated by drum rolls:

First Tableau: The Shrovetide Fair – To swirling 
music, the curtain comes up to reveal a carnival 
scene in 1830 St. Petersburg. The crowd mills 
about, full of organ grinders, dancers, and 
drunkards. An aged magician appears and–like a 
snake charmer–spins a spell with a flute solo. He 
brings up the curtain in his small booth to reveal 
three puppets: Petrushka, the moor, and the 
ballerina. At a delicate touch of his wand, all three 
spring to life and dance before the astonished 
crowd to the powerful Russian Dance.  
A drum roll leads to the Second Tableau: 
Petrushka’s Room – This opens with the Petrushka 
being kicked into his room and locked up. The 
pathetic puppet tries desperately to escape and 
despairs when he cannot. Stravinsky depicts his 
anguish with two clarinets, one in C major and 
the other in F-sharp major. Their bitonal clash has 
become famous as the “Petrushka sound.” The 
trapped puppet rails furiously but is distracted by the 
appearance of the ballerina, who enters to a tinkly 
little tune.  Petrushka is drawn to her, but she scorns 
him and leaves.
Third Tableau: The Moor’s Room – Brutal 
chords take us into the moor’s opulent room. The 
ballerina enters and dances for the moor to the 
accompaniment of cornet and snare drum. He is 
charmed, and the two waltz together. Suddenly 
Petrushka enters (his coming is heralded by 
variations on his pathetic clarinet tune), and he and 
the moor fight over the ballerina. At the end, the 
moor chases him out.
Fourth Tableau: The Shrovetide Fair (Toward 
Evening) – At the scene of the opening tableau, 
a festive crowd swirls past. There are a number 
of ballet set-pieces here: the Dance of the Nurse-
Maids, The Peasant and the Bear (depicted 
respectively by squealing clarinet and stumbling 

tuba), Dance of the Gypsy Women, Dance of the 
Coachmen and Grooms (who stamp powerfully), 
and Masqueraders. At the very end, poor Petrushka 
rushes into the square, pursued by the moor, who 
kills him with a slash of his scimitar. As a horrified 
crowd gathers, the magician appears and reassures 
all that it is make-believe by holding up Petrushka’s 
body to show it dripping sawdust. As he drags 
the slashed body away, the ghost of Petrushka 
appears above the rooftops, railing defiantly at the 
terrified magician, who flees. Petrushka’s defiance 
is depicted musically by the triplet figure associated 
with him throughout. The strings’ quiet pizzicato 
strokes, taken from both the C major and F-sharp 
major scale, bring the ballet to an end that is–
dramatically and harmonically–ambiguous.

A NOTE ON THE TEXT: Stravinsky published his original 
version the year after the premiere, but in 1947 he 
returned to the score and revised it. These revisions had 
several purposes: to reduce the size of the orchestra, 
to simplify some of the metric complexities, and to give 
greater importance to the piano, which had been the 
music’s original inspiration but had faded from view in 
the ballet version. Each version has its proponents, some 
preferring the greater clarity of the revision, others the 
opulence of the original. At this concert, Stravinsky’s 
revised version of 1947 is performed.

 Program notes by Eric Bromberger

Domingo Hindoyan
Conductor

Domingo Hindoyan is the Chief Conductor of the Royal 
Liverpool Philharmonic Orchestra and is one of today’s 
most exciting and celebrated conductors. Hindoyan also 
holds the position of Principal Guest Conductor of the 
Polish National Radio Symphony Orchestra.

During his first season in Liverpool, Hindoyan opened 
his tenure with a critically acclaimed conducting debut at 
the BBC Proms, after which he embarked upon various 
recording projects, the first of which was released in 
September 2022. He also collaborated with Liverpool’s 
well established “In Harmony” educational program and 
continues to demonstrate his commitment to new music 
with various world premieres and commissions in the 
upcoming season.

Hindoyan enjoys a vibrant career leading acclaimed 
ensembles and orchestras around the world including 
the Royal Liverpool Philharmonic Orchestra, 
Orchestre National de France, Royal Philharmonic 



Domingo Hindoyan was born in Caracas, Venezuela. 
He began his career as a violinist and member of the 
renowned Venezuelan musical education program El 
Sistema, and then was a member of Daniel Barenboim’s 
West-Eastern Divan Orchestra. He later went on to study 
conducting in Europe at the Haute École de Musique 
de Genève with Professor Laurent Gay and was the 
first assistant to Daniel Barenboim at the Deutsche 
Staatsoper Berlin between 2013-2016.

Orchestra, Philharmonia Orchestra, 
Dresdner Philharmonie, New Japan 
Philharmonic Orchestra, Orchestre 
de la Suisse Romande, and Simón 
Bolívar Symphony Orchestra. He has 
also conducted concerts and operas 
at many renowned festivals, such as 
the Menuhin Festival Gstaad and as 
a regular guest at the Festival Radio 
France Occitanie Montpellier.

Highlights of the 2022-23 season 
and beyond include performances in 
the U.S. with the LA Philharmonic, 
Kansas City Symphony Orchestra, 
San Diego Symphony, New World 
Symphony, and in Europe with the 
Czech Philharmonic, Orchestra 
National du Capitole de Toulouse, 
Orchestre National de Bordeaux 
Aquitaine and Prague Philharmonia. 
On the opera stage, this upcoming 
season, sees Hindoyan make a 
return to the Metropolitan Opera 
for a production of Tosca, as well 
as debuting at Opera du Rhin 
in Strasbourg with a production 
of Turandot. In recent seasons, Domingo has led 
performances at the Staatsoper Berlin, Wiener 
Staatsoper, Teatro Real Madrid, Royal Swedish Opera, 
Royal Opera House Muscat, Liceu Opera Barcelona, 
Dresden Semperoper, and Chicago Lyric Opera, 
where he was praised for “bringing out the best from 
the orchestra and vibrantly pacing the action” in their 
production of La Boheme during the 2018-19 season 
(Chicago Sun Times).

Credit by Simon Pauly

Anne Akiko Meyers
Violin

Anne Akiko Meyers is one of the world’s most esteemed 
violinists and has been described as “a musical wizard, 
with astonishing access to every kind of expressive 
color” (San Diego Union-Tribune).

After the sensational world premiere of Fandango by 
Arturo Márquez with Gustavo Dudamel and the Los 
Angeles Philharmonic at the Hollywood Bowl in 2021, 
Anne’s 2022-23 season includes performances of the 
work at Walt Disney Hall, Carnegie Hall, and Auditorio 
Nacional in Mexico City for the 50th Anniversary 
of the Festival Internacional Cervantino, as well as 

appearances with the Detroit, Nashville, Princeton, San 
Diego, San Jose, and Tucson Symphony Orchestras.

In November, she returns to the Kennedy Center to 
premiere Michael Daugherty’s Blue Electra, a work 
about Amelia Earhart, with Gianandrea Noseda and the 
National Symphony Orchestra.

Anne has premiered new music with the symphony 
orchestras of Chicago, Dallas, Detroit, Los Angeles, 
Nashville, Phoenix, Pittsburgh, San Diego, Seattle, 
Washington D.C., Helsinki, Hyogo, Leipzig, London, 
Lyon, and New Zealand, among others. She has worked 
closely with Arvo Pärt (Estonian Lullaby), Einojuhani 
Rautavaara (Fantasia, his final complete work), John 
Corigliano (cadenzas for the Beethoven Violin Concerto; 



Lullaby for Natalie), Arturo Márquez, 
Michael Daugherty, Mason Bates and 
Adam Schoenberg (violin concertos), 
Jakub Ciupinski, Jennifer Higdon, 
Samuel Jones, Morten Lauridsen, 
Wynton Marsalis, Akira Miyoshi, Gene 
Pritsker, Somei Satoh, and Joseph 
Schwantner.

Anne is highly acclaimed as a 
television and recording artist, 
starting with two nationally televised 
appearances on The Tonight Show 
with Johnny Carson and Evening At 
Pops with John Williams in the 1980s. 
She was the top-selling traditional 
classical instrumental soloist of the 
year in 2014 and the only classical 
artist for NPR’s 100 best song list in 
2017. John Williams personally chose 
Anne to perform Schindler’s List for 
a Great Performances PBS telecast 
and Arvo Pärt invited her to perform 
at the opening ceremony concerts 
of his new centre and concert hall in 
Estonia. Meyers premiered Samuel 
Jones’s Violin Concerto with the All-Star Orchestra led 
by Gerard Schwarz in a nationwide PBS broadcast 
special and a Naxos DVD release. Her recording of 
Somei Satoh’s Birds in Warped Time II was used by 
architect Michael Arad for his award-winning design 
submission which today has become The World Trade 
Center Memorial in lower Manhattan.  Shining Night, 
her 40th recording with world premieres and new 
arrangements by J.S. Bach, Brouwer, Corelli, Ellington, 
Piazzolla, Ponce, and Lauridsen, with pianist Fabio 
Bidini and guitarist Jason Vieaux was released on Avie 
Records. This October, Mysterium, will be released and 
features works for violin and choir with Grant Gershon 
and the Los Angeles Master Chorale.

Anne has been featured in commercials and advertising 
campaigns including J.Jill, Northwest Airlines, DDI 
Japan, and TDK and was the inspiration for the main 
character’s career path in the novel, The Engagements, 
written by popular author, J. Courtney Sullivan. She 
collaborated with children’s book author and illustrator, 
Kristine Papillon, on Crumpet the Trumpet; appeared 
as the character Violetta the violinist; and recently 
appeared in a documentary about legendary radio 
personality, Jim Svejda. Outside of traditional classical, 
Anne has collaborated with a diverse array of artists 
including jazz icons Chris Botti and Wynton Marsalis; 
avant-garde musician, Ryuichi Sakamoto; electronic 
music pioneer, Isao Tomita; pop-era act, Il Divo; and 

Credit by David Zentz

singer, Michael Bolton. She performed the national 
anthem in front of 42,000 fans at T-Mobile Park in 
Seattle and at Dodger Stadium. She has been featured 
in profiles or performances on CBS Sunday Morning, 
Countdown with Keith Olbermann (in a segment that 
was the third most popular story of that year), CBS’s 
The Good Wife, NPR’s Morning Edition with Linda 
Wertheimer, and All Things Considered with Robert 
Siegel, and she curated Living American on Sirius XM 
Radio’s Symphony Hall.

Anne was born in San Diego and grew up in Southern 
California where she and her mother traveled 8 hours 
roundtrip from the Mojave Desert to Pasadena for 
lessons with Alice and Eleonore Schoenfeld at the 
Colburn School of Performing Arts. She continued her 
studies with Josef Gingold at Indiana University and 
moved to New York at the age of 14 to study with Felix 
Galimir, Masao Kawasaki, and legendary teacher, 
Dorothy DeLay, at the Juilliard School. She has received 
the Avery Fisher Career Grant, the Distinguished 
Alumna Award from the Colburn School of Music and 
is a member of the Board of Trustees of The Juilliard 
School.

Meyers performs on the Ex-Vieuxtemps Guarneri  
del Gesù, dated 1741, considered by many to be the 
finest sounding violin in existence and endorses  
Larsen Strings.



The San Diego Symphony, through unquestionable 
commitment to the highest levels of artistic achievement, 
seeks to elevate human potential by providing a shared 
sense of pride and belonging to something bigger 
than any of us can achieve alone. We offer audiences 
the wonder of live music and transformative learning 
experiences that develop an understanding and passion 
for the arts. To ensure we are an enduring force in the 
region we commit to fiscal responsibility. We serve and 
shape the culture of the region, by being for all and with 
all, the musical heart of San Diego.

The San Diego Symphony performed its first concert 
on December 6, 1910. In the 100-plus years since its 
inception, the SDSO has become one of the leading 
orchestras in the United States and was designated a 

Tier 1 Orchestra by the League of American Orchestras 
in 2010. It is committed to providing musical experiences 
of superior quality for the greater San Diego community 
and beyond. Through a rich mixture of innovative and 
educational programming designed to appeal to all ages 
and cultures, the Symphony makes music an integral 
part of the cultural and intellectual fabric of Southern 
California, valued by and relevant to all its residents. The 
Music Director of the San Diego Symphony is Rafael 
Payare. The Principal Guest Conductor is Edo de Waart, 
and Jahja Ling serves as Conductor Laureate.

The Orchestra offers a wide range of concert 
experiences and performs more than 140 concerts each 
year, primarily at the Jacobs Music Center in downtown 
San Diego as well as The Rady Shell at Jacob’s Park.

Credit by G. Payne

San Diego Symphony
Changing Lives Through Music

Special thanks to this season’s 
concert sponsors for their additional support:

Norman Forrester  
& William Griffin
Barbara Fremont

Helene Galen & Jamie Kabler

Norman Gorin
Bernice E. Greene
Roberta Holland

Phyllis & Gary Schahet 

Gloria & Michael Scoby
Jane & Larry Sherman 

Douglas G. Stewart
JoAnn G. Wellner



VIOLINS
Jeff Thayer 

Concertmaster 
Deborah Pate and John 
Forrest Chair

Wesley Precourt 
Associate 
Concertmaster

Jisun Yang 
Assistant 
Concertmaster

Alexander Palamidis 
Principal Second Violin

Nick Grant 
Principal Associate 
Concertmaster Emeritus

Cherry Choi Tung Yeung 
Associate Principal 
Second Violin

Ai Nihira Awata
Jing Yan Bowcott
Yumi Cho
Hernan Constantino
Alicia Engley
Kathryn Hatmaker
Kenneth Liao
Igor Pandurski
Evan Pasternak
Julia Pautz
Yeh Shen
Xiaoxuan Shi
Edmund Stein
Hanah Stuart
John Stubbs
Pei-Chun Tsai
Zou Yu
Thomas Dougherty*
Benjamin Hoffman*
Margeaux Maloney*
Nicole Sauder*
Sarah Schwartz*

VIOLAS
Chi-Yuan Chen 

Principal 
Karen and Warren 
Kessler Chair

Jason Karlyn
Nancy Lochner 

Associate Principal
Wanda Law
Qing Liang
Abraham Martin
Johanna Nowik
Ethan Pernela
Rachel Halverson*
Michael Molnau* 

CELLOS
Yao Zhao 

Principal
Chia-Ling Chien 

Associate Principal
Marcia Bookstein
Andrew Hayhurst
John Lee
Richard Levine
Mary Oda Szanto
Nathan Walhout
Xian Zhuo
Ben Somonolow*

BASSES
Jeremy Kurtz-Harris 

Principal 
Sophie and Arthur 
Brody Foundation Chair

Susan Wulff 
Associate Principal

Aaron Blick
P.J. Cinque
Kaelan Decman
Kevin Gobetz
Samuel Hager
Michael Wais
Margaret Johnston+

FLUTES
Rose Lombardo 

Principal
Sarah Tuck
Lily Josefsberg

PICCOLO
Lily Josefsberg

OBOES 
Sarah Skuster 

Principal
Rodion Belousov
Andrea Overturf

ENGLISH HORN 
Andrea Overturf 

Dr. William and Evelyn 
Lamden English Horn 
Chair 

CLARINETS
Sheryl Renk 

Principal
Max Opferkuch
Frank Renk

BASS CLARINET 
Frank Renk

BASSOONS
Valentin Martchev 

Principal
Ryan Simmons
Leyla Zamora

CONTRABASSOON 
Leyla Zamora

HORNS
Benjamin Jaber 

Principal
Darby Hinshaw 

Assistant Principal & 
Utility

Elyse Lauzon
Tricia Skye
Douglas Hall
Mike McCoy*

TRUMPETS
Christopher Smith 

Principal
John MacFerran Wilds
Ray Nowak
Jonah Levy*

TROMBONES
Kyle R. Covington 

Principal
Logan Chopyk
Kyle Mendiguchia

BASS TROMBONE
Kyle Mendiguchia

TUBA
Aaron McCalla 

Principal

HARP
Julie Smith Phillips 

Principal

TIMPANI
Ryan J. DiLisi 

Principal
Andrew Watkins 

Assistant Principal

PERCUSSION
Gregory Cohen 

Principal
Erin Douglas Dowrey
Andrew Watkins

PRINCIPAL 
LIBRARIAN 
Courtney Secoy Cohen

LIBRARIAN 
Rachel Fields

* �Long Term Substitute 
Musician

+ Staff Opera Musician

The musicians of the San 
Diego Symphony are 
members of San Diego 
County, Local 325, American 
Federation of Musicians, 
AFL-CIO.

Financial support is provided 
by the City of San Diego 
Commission for Arts and 
Culture and the County of 
San Diego.

San Diego Symphony Orchestra
Rafael Payare, Music Director 

Edo De Waart, Principal Guest Conductor 
Jahja Ling, Conductor Laureate



Lois Nehring Darr
John Fox

Barbara Fremont
Norman Gorin

Bernice E. Greene

Roberta Holland
Dean Kauffman
Dr. David B. Ko
Carol S. Lewis
Susan Palm

Larry Pitts
Gary Schahet

Lucinda Schissler
Gloria Scoby

Douglas G. Stewart

Joseph H. Stein
Paul M. Symons

Kenneth A. Turner
JoAnn G. Wellner

DIRECTORS EMERITUS

Jeane Hilb, Anne Holland, Robert Rose, Lynn Zimmer

IN MEMORIAM

The Board of Directors pays tribute to the following board directors who have recently passed, but whose wisdom, 
passion and commitment to classical music will continue to inspire and guide us in the decades to come.

Robert Armstrong, Henry Freund, Marshall Gelfand, Barbara Pitts, Gloria Rosen, John Shevlin

PALM SPRINGS FRIENDS OF PHILHARMONIC
FOUNDED 1973

Dr. Mimi Rudolph, Founder – Mrs. Nancy Adler Thornton, Founding Benefactor

OFFICERS

Marnie Duke Mitze, Executive Director

Michael Flannigan, Ticketing and Administrative Coordinator

The Palm Springs Friends of Philharmonic was thrilled 
to host students from the University of Redlands 
Conservatory of Music to experience the Israel 
Philharmonic this past November. 

We are proud to 
sponsor a robust 
youth education 
program. In addition to 
summer music camp 
scholarships, the 
Philharmonic provides 
financial support to the 
arts education program 
at the McCallum 
Theatre, offers grants to 

local area music organizations, provides free student 
tickets to concerts and masterclasses by visiting 
artists. During the Covid shutdown, the Philharmonic 
created a special music emergency grant fund that 

awarded over $60,000 
to local schools for the 
purchase of musical 
instruments.

The Philharmonic also 
facilitates an instrument 
donation program, 
focused primarily 
on wind and string 
instruments, for local 
schools.

Dean Kauffman, President
Lucinda Schissler, Vice-President – Artist Selection

Joseph H. Stein, Vice-President – Subscriptions

Kenneth A. Turner, Treasurer/Immediate Past President 
Bernice E. Greene, Recording Secretary

Gary Schahet, Parliamentarian

DIRECTORS

Youth Education



THE BOARD OF DIRECTORS OF 
THE PALM SPRINGS FRIENDS OF PHILHARMONIC 
wishes to express its gratitude to the following annual donors:

DISTINGUISHED 
MAESTRO 
	 $10,000 and above
Barbara Fremont
Gother Family Trust
Nancy & George Maas
Harold Matzner
The Nevinny Family
Charles & Yvonne Pigott
Paul M. Symons &  

*John Dare

MAESTRO 
 $5,000 – $9,999
Laura & Wayne Bellows
Ellie & Richard Bennett
Lynda & Charles Biggs
Sallie & Allan Bulley
Dean L. & Rosemarie 

Buntrock Foundation
John & Katherine Fox
Joyce Freund
Mrs. Karlene Garber
Rich & Judy Guggenhime
Dr. & Mrs. David Leshner
Dr. Myron & Joanne Mintz

Mr. & Mrs. Gilman Ordway
Judy & Jerry Potthoff
Peggy & Peter Preuss
Maggy & Jack Simon

DISTINGUISHED 
BENEFACTOR
 $3,000 – $4,999
Jerry Abeles
Yvonne & Derek Bell
Jeannette & Raymond Galante
Norman Gorin
Mary Sue & Bob Hawk
Patti & Brian Herman
Mr. & Mrs. Richard Johnston
Robert Kohl & Clark Pellett
Dr. Robert & Sharon Lesnik
Jeanne S. Levitt
Carol S. Lewis
Phillip Mathewson &  

Robert Griffith
Mattlin Foundation
Andre & Julie Molnar
Marnie M. Miller &  

Joseph Noren
Susan & Jim Palm

Larry & Cathy Pitts
Nora Rado
Phyllis & Gary Schahet
Gerald J. & Lucinda Schissler
Michael & Pat Schumaecker
Gloria & Michael Scoby
Mr. & Mrs. Joseph Stein
Douglas G. Stewart
Sheila & Ira Stone
Ken Turner & Mark Albertson
Jane Witter & Fred Delanoy

BENEFACTOR
 $1,500 – $2,999
Barbara & Alan Abrams
Don Alexander &  

Betty Davis Gates
Bill & Judy Allred
Richard Alther
Diane & Mike Beemer
Joni & Miles Benickes
Dr. Judith Bensinger
Linda Blank & Mark Jacobs
The Robyn L. & Norman S. 

Brooks Family Foundation
Dr. & Mrs. Austin G. Buffum

Dr. David B. Carroll
Dr. Robert & Sandra Carroll
Pam & Tim Chanter
Johnathan & Doria Cobb
Susan E. Cooper
*Peggy Cravens
Lois Nehring Darr
Lois Davidson
Lytton De Silva
David A. Demers
Gennaro DeVito
Isabelle Diamond
Gary Wentworth & Bob Drake
The Allen & Marilyn Eager 

Charitable Fund
Kathleen & Jerry Eberhardt
Marcy & Leo Edelstein
Arturo Fernandez &  

Derek Gordon
John & Joann Firmage
Shirley Fitterman
Dr. Robert J. & Janice Flamer
Norman Forrester & William 

Griffin
Mr. & Mrs. Robert J. Fraiman

*In Memoriam

The Palm Springs Friends of Philharmonic Corporate 
Circle is made up of leaders in the business 
community who value the arts and understand the 
positive impact they have on our children, their 
families, and the community as a whole.

The Corporate Circle promises to be one of 
the Coachella Valley’s most dynamic corporate 

membership programs. Through unique Corporate 
Circle events, targeted recognition and business to 
business networking, Corporate Circle membership 
is your ticket to an amazing cultural experience and 
business development.
 

Call 760-341-1013 and join today!

Introducing Our New Corporate Circle
SHARE OUR PASSION.  INVEST IN THE ARTS.  CHANGE LIVES.

Corporate CirclE FOUNDING MEMBERS



Natalie Freeman & Jack Austin
Barbara & Bernie Fromm
Mrs. Deane T. Garrison
Carl Geist
Diane & Harold Gershowitz
Cora Ginsberg
Buzz & Peg Gitelson
Muriel & Ron Goldberg
Bernice E. Greene
Carol & Carl Gregory
Joyce Grim
Rosalind &  

Stanley F. Hack, Esq.
Toni Hafey
Richard Halton &  

Jean-Marc Frailong
David & Carole Hatcher
Judy & Mel Hecktman
Ira Helf & John Knoebel
Elissa Hepner
Sharon & Rodney Hill
Roberta Holland
Boyd & Dody Hopkins
Frances Horwich
Kathy Intihar & Fran Campbell
Loreen Jacobson &  

Bertel Lewis
Michael Jaworski
Mrs. George E. Jones
Professor & Mrs. Ken Jowitt
Dean Kauffman
Nora Kaufman
Ruth & Malvin Kaufman
Dr. David Ko & Dr. Sara Azar
Marcia Koslov
Bud Krause
Linda Lechlitner
Norman J. Lewis &  

Myra L. Gordon
Harriet Litt
*Helen Louden
John Marksbury &  

Chuck Steinman
Mrs. Ogniana Masser
Eunice & Jerry Meister
William & Jane Melzer
Tom & Marnie Mitze
Poul S. & Birgit E. Moller
Constance & John Nyhan
Ms. Caryl Olins
Cydney Osterman
Jacqueline &  

Barry Panter, M.D.
Georganne Papac
Beth & Larry Peerce
Vicki M. Rauscher
Gail Richards
Robert Richards

Rella & Monty Rifkin
Theodore & Carol Robinson
Marcella Ruble
Frank M. Ryan, M.D.
Elise Sacks
Sherry & Howard Schor
Jane & Larry Sherman
Mrs. John C. Shevlin
Evelyn & David Simon
Sheila Sloan
Donald Stein
Jill Steinberg
Robert & Carlyn Stonehill
Frederick Swann
Kory & Betty Teoman
Kyle Thorpe
Rosemarie Vacano
Helen Varon
Marsha & David Veit
Jean Baur Viereck
Robert Walker & Ken Beville
David Weigel & Mark Yacko
Alice & Jesse Weinger
JoAnn G. Wellner

PATRON
 $500 – $1,499
Dinesh & Raj Agrawal
Debbie Allen
William & Patricia Anton
Judith L. Appelbaum
Noyes & Elizabeth Avery
Janet Ball
Nora & Guy Barron
Cash & Betty Baxter
Jonathan R. Beard &  

Grace Nordhoff
Roger G. Bensinger &  

Robin Groth
Harriet K. Bernstein
Marlene & Bert Bilsky 
Richard & MaryJeanne Burke
Bianca & Jim Cameron
Anne Camil
Elizabeth M. Campbell
Joe Cantrell
Bruce Cervone &  

Kathleen Delaney
Paul R. Christen
Joanne & Bill Chunowitz
J. Patrick Cooney &  

Karl Buchberg
Marion & Eric Cowle
Joel T. Cutler
Christopher Davidson 

in memory of James 
Watterson

Mrs. Dorothy Deming

Svanhild Dolin
Joan Don
Deborah Dooley &  

Paul Mittermeyer 
Kevin Doran
Melinda Douglas
Martha Drake
Sheila Dulin
Joy Dunlevie & Ted Humphrey
James Eisenberg & Jane 

Woldenberg
Phyllis Mintz Eisenberg
Larry Fechter &  

Tom Stansbury
Carol & Arthur Freeman
Ariela Gallen
Linda Gazecki
Christine & Michael Gennet
Joe Giarrusso & Charlie Paglia
Ellen V. & Philip L. Glass
Sook Lee & Joseph Gole
Tom & Alix Goodman
Joyce Gorney
Arline Greenblatt
Helen & Alan Greene
Diane & Cynthia Gunn
Rod & Diane Hassett
Robert & Peggy Henley
MaryEllen Herman &  

Phil Markel
Nancy & Michael Herman
Burton & Libby Hoffman
Robert & Lorna Houck
John Hoyda
Al Jones
Andrew & Andrea Josephson
Dick Kahn & Sue Freeman
Sherwin Kaplan &  

Patricia Sullivan
Harriet R. Karmin
Retha Ellen Keenan
G.P. Paul Kowal
Drs. Howard Lee & Jean Lew
Lisa & Erik Lindauer
Ruth & Bill Mainzer
Madeleine Maniar
Signe Bergman &  

Jerry Marshak
Judith & Jonathan Marshall
Nicky & Lester Mayber
Pamela & Eugene McGuire
Allan McMurray & Judy Kaffka
James T. &  

Marianne D. Millican
Les Modie
Colonel & Mrs. Dave Mueh
Judy & Mike Musiker

Dr. David Norgard &  
Joseph Oppold III

Eva Cebulski Olivier
Rob & Jason Ollander-Krane
Dr. Marsha & William Pachter
Dean & Marilyn Park
Laurie & Mark Parkin
John & Gayle Perl
Norma Person
Rita & Robert Philip
Nancy Rapoport &  

Mal Rudner
Susan & Arthur Rebell
Susan & John Rothschild
Dr. Joseph & Dixie Schulman
Judith Schurr
Anneruth Serman
Richard & Nurit Sheehan
Mike & Lynn Shields
Nancy & Stan Sibell
J. Robert Sillonis &  

Michael D. Welter
Danforth M. Smith
Robert & Sheila Snukal
Nora & Jay S. Spak
Elaine & Claude Steinberger
Ann & Robert Stevens
Anne Swindells
Jane Townsend &  

*Alan Gross
Faye K. Triggs
Dr. & Mrs. Gerald Trostler
Vicki & Michael Turoff
Julie Tybout
Craig & Junior Vickers
David & Mary Ann Walsh
James & Lucy Wang
David & Marlyne Weiner
Stuart & Marysia Weiss
Lita & *Jerrold Widran
Jane Woolley

SUPPORTER
 $250 – $499
Steven R. Acree, PhD
Melvon Ankeny
Gerald & Sharon Appel
Rhona Bader
Michael & Lee Bard
Dr. & Mrs. Michael Baskin
Darryl K. Beach
Jim & Martha Blackburn
Eleanor & Bruce Blank
Steven & Carol Bloch
Barbara & Ronald Borden
Robert Bracken
Sigrun Braverman, Ph.D.
Mr. & Mrs. Alfred Bryman

*In Memoriam



Bonnie Carmell
Dr. & Mrs. Robert Corne
Jill & Robert DeMaster, Ph. D.
Sally Cherry Dempsey
David Dotlich & Doug Elwood
Janice Dunn
Jane Effress &  

Harvey Lambert
Robert Elmore & Paul Zak
Jeffrey & Suzanne Feder
Dr. Wilma Finmark
Walter Foery
Gail Baum & Larry Fox
Arva & Robert Frank
Barbara Gleissner
Carol Glickman
Philip & Carol Goldsmith
Phil & Judy Goldstein
Donald C. Graham
Bridget Gray
Willie & Joanne Greenspan 
Dr. Robert &  

Maxine Greenstein
Ann Greer 
George & Libby Henrich
Deon Hilger & Jerry Delaney
Murray & Barbara Hirsch
Mr. & Mrs. Roy E. Hofer
Suzan & Steven Hyman
Sherry Kaplan
Susan Karsen
Fran Kaufman
Sheila W. Keeshin
Sheldon & Barbara Kent
Maxine & Joe Kirshenbaum
Martin & Judy Krasnov
Dr. & Mrs. Walter F. Krengel Jr.
Richard & Dena Krown
David Lee
Mr. & Mrs. Julian Levy
Tom & Judy Lewis
Rick & Roseve Mainzer
Marliyn Malkin
Dr. Robert B. &  

Suzanne J. Martin
Joseph & Shirley McEvoy
Jon & Marjorie McGihon
Mr. Thomas Miller
Jeanie Mills
Martha & Mark Moench
Fran Muir
Susan & Doug Myrland
Susan Nathan
Gary L. Nudell &  

Craig Heywood
Jack & Sharin Orr
Harold & Miriam Paley
Elizabeth Parese
W. Stuver Parry

David Peck & Dennis Duca
Lynn & Jim Philpot
Diane Rader
Michael Romberg &  

Meir Klapper
Rabbi Yaacov &  

Mrs. Nina Rone
Ellen & William Sachs
Robert G. Sanderson
James Slagter &  

Mariana Scarcella
Trudy Schwartz
Sanford Seplow &  

Susan Walpert
Christa Siegel
Dr. Paul & Sybil Silverstein
Linda & Jesse Singh
Kevin L. Smith &  

Beverly J. Zimmer
Barbara Spencer
Marie Staudhammer
Diane D. Stauffer
Eileen & Marv Stern
Dr. Tom & Sherry Stevens
Jay Tedder
Barbara W. Thormann
Leslie & Dr. Barry Usow
André van Niekerk &  

Steven Rogers
Judy Wallis
Robert Wenbourne 
Mary & Jim Wilson
Marvin & Robbie Winick
David Winton & Brian Yaklich
Judith B. Zacher, M.D.
Eileen & Lawrence Zoll

CONTRIBUTOR
 $100 – $249
Janet Abrams
Carole & Robert Adelstein
Irwin Alexander & Miles Senn
Helen Astleford
Dr. Danuta Batorska
Helen Risom Belluschi
John R. Benfield MD &  

Mary Ann Shaw
Zeev & Shoshanna Berger
Drs. Rainer &  

Carolyn Izu Bergmann
Bruce M. Hatrak &  

M. Andrew Berisford
Melinda & Harvey Bernstein
Shelley Ann Birenbaum
Al Bloch & Fefe Passer
Donna & Judah Blumenthal
Judy Bobrow & Jon 

Desenberg
Andy Brancuccio & 

*Ken Sandacata

Janet Hartzler Braslow, MD
Ann Broadwell
Dr. Rich Cansdale
Mary Carlson
Richard & Renee Carman
Penny Carpenter
Chan & Eunhee Chung
Joseph Cifarelli
Joan & Frank Cohee
Bram Conley
Corinne & Roger Coplan
Dr. Gerald & Marianne Corey
Frances & Gregg Corwin
Rev. Donald R. Craig
James V. Daber &  

Robin L. Goode 
Edwina Davis
Franck-Alsid de  

Chambeau, PhD
John Martin Deely
Anneke Delen
Ingrid DeMarta &  

Judy Osborne
Keith & Vikki Dorsey 
Karen Engman
Carol Faxon
Robert Feferman &  

Steven Bing
Jeanette & Saul Fein
Donald Feinberg
William Fisher Ph. D.
Ann Fishman 
Frances & John Fleckenstein
Sidney & Jacqueline Freedman
Jacob Frick & William Pape
Adrienne Garland
Patricia Gershick
Sally Gessford
Renee Glickman
Mrs. Gaye Goerz
Susan B. Goldberg
Thorey & Barry Goldstein
Carol Goldwasser
Dr. & Mrs. Edward E. Gordon
Lianne Gulka
Larry D. Harper
Richard & Ilene Harris
Doris B. Heckerman
John F. & Judith C. Hon
Maralyn Howard
Penny Hudnut &  

Stephen Schoenfeld
Nora Jackson
Lily Kanter
Jim Karpiak
Jack Keller
Karen Klein
Dr. & Mrs. George H. Koenig
Allison Kozak

Joey Leggett 
Dr. Robert & Kay Levine
Edith Leyasmeyer
Bonny & Drew Link
Robert & Carol Lowitz
Judy Marks 
Ken Maxwell
Bruce McCombs
Nick McCully
Mark McGowan &  

Didona Marcinkevicius
Michael H. Motherway
Bob & Fran Moyer
Andrew Nelson
Rick & Virginia Newton
Ella Ohana
Mr. & Mrs. Fred L. Olsen
Michael Pagliaro
Raymond Price & Esmé Ryan
Bob & Susan Pristave
Melinda Raphael Goodman
Marsha Reed Nall
Gisela & Nelson Reid
Paul Reid & Tom Hartnett
Robert Rogers
Molly Ross
Dr. Joan Rubane
Dario Sacramone &  

John Pariseau
Dr. & Mrs. Andrew Sanderson
Dennis Schroeder
Louise E. Schulz
Judith Schwartz
Steven Shaer
Peggy Sheren
Ronald & Kim Marie Singer
James Stedman
Peter Steele & Daniel Wirth
Ron & Natalie Tambor
Jim & Linda Tjaden
Pauline Trimarco
Mark & Janet van Hartesvelt
Adrian Van Wingerden &  

Jose G. Perez
Paula & Daniel Voorhees
Arlene & Bill Wadsworth
Susan & John Walker
Steven L. Washington
Brian Webb 
Sandra Wetrich & Max Davis
John White
John Whitfield
Charlene Williamson
Gwen Herron &  

*Everett Wilson
Ellen Yuracko
Maxine Ziebarth

*In Memoriam



All concerts take place at  
McCallum Theatre in Palm Desert, CA

www.PSPhil.org 
760-341-1013

UPCOMING CONCERTS

Pacific Symphony
Carl St.Clair, Conductor
Mon., February 6, 7:30 pm –  
With Yefim Bronfman, Piano
Sponsored by Larry & Jane Sherman

Filharmonie Brno 
Dennis Russell Davies, Conductor
Tue., February 14, 7:30 pm
Sponsored by Norman Forrester & William Griffin

Academy of St Martin 
in the Fields
Mon., March 6, 7:30 pm – With Avi Avital, Mandolin
Sponsored by Bernice E. Greene, Norman Gorin,  
JoAnn G. Wellner

Los Angeles Philharmonic
Dalia Stasevska, Conductor
Sun., April 2, 5 pm – With Randall Goosby, Violin
Sponsored by Phyllis & Gary Schahet, Helene Galen  
& Jamie Kabler

Subscriptions available from $440 to $295, plus donation
Programs and artists subject to change

Tickets on sale now! www.PSPhil.org



Palm Springs Friends of Philharmonic
 (760) 341-1013 | www.PSPhil.org 

P.O. Box 12770, Palm Desert, CA 92255-2770


